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rchitecture ts to be regarded

by us with the most sertous thought.
We may live without her
and worship without her;

but we cannot remember without ber.

John Ruskin
(1819-1900)



PREFACE

For the past twenty-two years | have been with the Georgia State Historie Preservation Office, most
of that time as historian with the National Register of Historic Places. During this time [ have
observed the great need in Georgia for communities to recognize their history and architectural
hc:rita.gf and prml'id{' some mechanizm for this rvc-l.'uEn'iti.-l.m to be transferred to the next E-Eﬁ-l‘.‘-l‘.‘.'ll:i!'.‘lfl. It
is only through this process, transferring the interest of those who have started the Historie Preservation
movement in Georgia to the next generation, that the result of our labors will be fully realized.

The current work, published on the thirtieth anniversary of the Historic Columbus Foundation, Ine.,
and the creation of the National Register of Historic Places. is a great example of what needs 1o be
produced by each community.

As one whose reots in Columbus/Muscogee go back to 1836, | am pleased to see that my hometown,
vour hometown, Our Town, has chosen to publish this guide to Columbus® architectural heritage to
focus on some of our most important architectural treasures.

Fenneth H. Thomas, Jr
Aclania

August, 199%



ACKNOWLEDGEMENTS

The Historic Columbus Foundation, Inc., in its continuing commitment to heritage education and its
constant etforts to instill & sense of place and & sense of pride in this community, is pleased 1o add this
third component to the "Our Town™ series. In 1992 the Foundation published thir Town: An
Fatroduction to the History of Columbus, Georngia by Roger Harris, followed in 1994 by A fistorie Tower of
ther T Colimbas, Georgia, a coloring book. The coloring book was written by Roger Harris and
designed and illustrated by Peter Cranton. It was published through the generosity of Mary White
Coppage and her children.

For aver fifteen years "Our Town” has been an integral part of the curriculum in Columbus public
and private schools. This educational project was begun under the auspices of the Junior League of
Columbus and continued by Historic Columbus. The books, teachers” guides and videos are excellent
resources not only for students bur also for all those interested in "Our Town,” Columbus, Georgia.

Thiz book, Te Arcbitectural Styles of (e T, Columibius, Gerngua, was made possible by the tremendous
community support of the 1995 Riverfest Weekend featuring the Salisbury Fair and Pig Jig. The
board of directors of the Historie Columbus Foundation, Inc., in itz 1996 budget allocated funds from
Riverfest proceeds to publish this book.

“ixlul‘;l; C-l:l[um!:u..u; i e.tpl:i.:i:llb' E‘.l‘.'].l!erul for the AssISlaNce of an :xl.'.-l:]ll:nl: .:ll;l\.'im:u:,.' mnmill.ﬂ..'-: ;ll'l:,:l'llttﬂl;.L'ei.
E.d:lw..'u'tl Hu:‘tl:ﬂua.w .iL!'H.‘! H.mi:r l]-l,*-cl“':,"ll:]:r .iLI'H‘I t:.:l:.:h:r:. ﬂ-]ai:r l]l::"r ..'l.ni] ._I-i:a.rml: Hc-n-ing. WJ: nlsr_:
E‘J‘II‘.'J'I.II:.I' appreciate the wize advice and counsgel of histarians John '[.upn-]n:‘i and Clagon E{yh.

The thareugh proofreading ability of Jane Etheridge and Bettye Spence was a tremendous help in
refining the finished manuscript. Research help was readily obtained from Columbus State University
libraran Callie MeGinnis, Hl‘u:l[e_].' L'“J-r.'u'_',r EEIIE:I]I:IIEi!Il John Lassiter and historian with the State
Histore Preservanion Office Ken Thomas. .]u:i}' CGunter’s :xlr.'tnl‘-t!i.nur:!.r H]:ili.ng was invaluable in
making an excellent book even better.

To HCF staff members Susan Casey and Donald Nichols, who toiled endless hours on this project. a
special thank-you. Additionally, HCF appreciates the assistance of summer intern Ellen Austin and
the Computer 1,.-x|:|n|;:rtim: af Willkm Ganite.

The Creatvity af the artist and the 1:1:.::|:|I:i|:|n:|l skill of the printers at C-nmmuniq;m‘l:l, Ine., resulted in
tEu;.- 1::\:1.1:“:“: ]'u‘-l:.'sl:nl:a.tinn 1:|r e |.a.1.:|:|:'=|."'u. wfil!lo:n. Copy .'tn-:[ [ Pi:luntl':: .:ll"h-.'m‘r-:. M.}" Contact at
Communicorp, I'f.a.tl'll}r Oates, was patient, vet efficient, with such a novice pul;lisl'n:r.

It has been a tremendous pleasure coordinating the efforts of these wonderful volunteers and staft and
spending the collaborative hours with Marilyn Laufer and Garry Pound. The publication of this book
is one of the highlights of my tenure as executive director of the Historic Columbus Foundation, Inc. 1
am maost apprecative fo the bhoard of directors of the Foundanon for SUpPPOMng the Elub]ir.:llil:ln af this
book and to Sue Howard and her team of volunteers For providing the Riverfest funds for this project.

Virginia T. Pecbles

Executive Director

Historic Columbus Foundation, Inc.
August, 1996






TABLE OF CONTENTS

Nineteenth Century Vernacular ... 2
Federal oo e et g et e 4
Greek Revival .t sss s smes s e ssss s s smesssenesssssna s
Gothic Revival e s s e e s e a e 8
TEAIIAMATE 1evusiiiscismir s snssssms s s ms s e m s s n s ssm s ms e s s nssbn s snsnana sa e sas s snnes
(CEAGON .ooevevvereres1sess 0202005058080 SRR RSB AR R R E R ESEA R S A S AR 12
W CEOT AN 11t e e vaearene e nesmsesssmssensmsea same s nannn e smsne e an e e na e e ra g n s samsmmr g e menann st nan 13
Early Twentieth Century Revival Styles .ocovvreninereneese. e 19
Early Twentieth Century Vernacular........cccovvvieiinrinisnssisssrssnsnnns S .24
BUNGAIOWS «.everreereereresrsssssssssssssssssssssesesssssessssssssssssssssssssssssssssassssssssssssosssssssssssssns 26
Art Deco / Art Moderne ... ssscs s ssss s s s s s s ness s msssms nnsnane 27
International Style. o 2
Post World War I1: Suburban Housing ... e 29
Post Modern oo eisesmiee s e e s cas s ne s s sssssssmse s ne s e snesessssnasssesse id |
Glossary of Architectural Terms ..o 32
ABOUE Hhe AFTISE et eee e re e s sms e s e sa s n st ne s e e e rns e e e nnnns 38

ABOUL The AEROE oo ieiseieisrsrsssssmrsseeessraresssesnsns e sesnsmsmssasesasssasnsssmsmssnressessnrnseecid D



weteenth Century
Vernacular

Eagle Phenix Mill

What do we mean by the term
PErTHECIar whien we use if to
deseribe architeciura? To under-
stand this term J'u”}' we first need
to consider wll‘v we have architecture
and wJ'g,-' humans buald.

The ﬂr"iE]ll'I-:Il reason for architectuine
was simply to provide basic shelter.
H_].' |.|-1.1i|.-|.|1'||E a roof and walls, |:l-|.-ui:||e
WweeEre :l.]l]E i 5.|1:-|.-]h. gl .1||||:| r.'|.i:=.4.-
ther Fumilies |1-:|1:|t|.1-|-.=|::| from I:I.ELI'IE\II,"FE
that t]']E:I.' I'ITiEI'lE not otherwise have
bean able o ward off or from cir-
Clumsltances l|‘11.-.-:.' |n'|,5'.|'|1 [ 7uli :ilw.::.'x
have been ahle to control. At firse,
humans in all culiures vsed the
II'LiI.IEI'i:lI!-G I]1.11 W r4.~\.'|.-||i|:|.' u\':iil.ﬂ.]'r]q:
to them. Their needs dictated the
design of their structures.

F'-.'I.'I:'.I'IH:I.CI]I}I'. |1-|_'1:|p|1,= came boged hier
to build cities to answer ther pesind
needs for 1.'\v|'.|mm1:|:|'|:il_1,.r and commu-
nication, defense and protection,
trade and L-xu_-h.amgq:, w::rxh'ip and
government, culture and !q-:l:rning.
To provide all these things, the city
had to be built. Buildings that provide
::.i.m]ﬂq- shelter and a reasonable
SpLCE In which ta do business, to
educate, to worship, to govern are
1:m||.i|J!}' il |;'-|_1mm|_|ni1_1."55 rlrsl: struciures,

{.Jnt\' lager are 1|:1.|.-"..r :|‘v|:p|..'|.-|.'1:-:i ]11.
architecture that reveals a knowledge
HF.;II'In::I .il.[i[irl."L'i.il.t:il:ll'l F::sr ll'u_- gri_'.afcr
waorld sutzide the ﬂq:lgling COMm-
munity. .,"‘_'|-1._}'|-e.: and current fashion
IJEI.:l.H]IE AT i!’ﬂllﬂ' 11|]Il1." -'I.F.-I:"r 'I'H_"
I:lilﬁ-i':' TIEEIIH- 11" sl 4.11:|n|.'|'|un'il_'|.' |'|.'|1.'r
been satisfied.

Vernacular architecture refers 1o
thase structures that were constructed
tor Fulfill those Arst basic needs in a
manner distinctive to their locale.
TI'"-'"."' A uimph} and unadarned,
.'|.r||:| I:I'u-:l.-' Fnllnw |:r.'u~'.'i|:' ||::|gi.-|'.;|| p.ilﬂrrru:
nF:]rx‘iEn and eonstruction. Most
often these structures are a commu-
nil::.'-.'«: l:.ill‘lil.'}i' |'|1:||.|5n'.. ll'ul.l: Ly SR
range From the American piu;l-r.{'cr
cabin of rough-hewn logs to the
more sophisticated salibax cottage.

The :hrig'.in:l] business district of
Columbus features a host of red
brick buildings that dominated the
riﬂ*rFﬂ1nl 1_‘||.|ri|ng 1|1.|.= L'l.tla_-r h;.ll‘ ﬂr
the nineteenth century. These
buildings, some abandoned, some
still occupied and most now reno-
vated to serve as office space,
reveal to the observant student of
architecture the city’s beginnings
as an industrial center. Sited on the

Fall line of the Chattahoochee
River, Columbus was an ideal spot
not only to unload merchandise
and raw materials that had been
transported up the river but also 1o

make use of the waterpower that
111|||r| rlr]w TI'n: l':.'m‘rnri:{‘s. ,"'-"iﬂjnr
industries, ranging from flour and
feed mills to iron foundries, were
well established along the river
betore the Civil War, Only parts of
these earlier structures still exist.
They were built to support the
needs of the businesses at hand
and are another aspect of nineteenth
century vernacular structures.
Unlike many cities physically
and economically devastated by
the Civil War, Columbus was
rebuilt after 1865 driven by the
growing cotton textile industry,
The antebellum company known as
the Eagle Mills grew substantially
alter the war, when it took the new
name of the Eagle Phenix Mills,
The mills standing just north of the
Riverwalk at Twelfth Street were
constructed during the decades of
the 1870s and 1880 making use of
the dams and hydro-power that
had been established back in 1844,




Over the vears, hvdro-power on the
river had been updated continually
|.|'|'.||'| VWRIT WY |'| |_'\-|_'|-\. %] I‘I_'. .‘ll'-ul_'ll_'l Il'i-\.'
stations in the early part of the
iwentieth century, The bive- and
B1X-810TY brick {'f!lfl-:d'l:""- that make
up the facrory complex are good
examples of nineteenth century
vernacular architecture, They were
designed purely for the function of
mill work. Brick was used because
it had a grealer ¢ hance af with-
:~I.Lr|l|i||':r fire. Windows o |yi||~|||_'.
dominated the focade of these
structures, not only to allow natural

|i:__r|'|: inte the |:Jl.|||1|i||5.- bt also 1o

ventilate the e HR dlii g the

steamy summers. The addinons of
|_'||_'\-|'Il il.' Il'__'l'll'H .|I'||.| .|i|' |-||I'||J.ll:il\.'|llil1‘|__r
resulted in most of those windows
being brcked or boarded over.
:"'-:l_'..ll'.ll_'i, ..||||I'|E H\.l_l.' "I.l.'l'rll.ll' e

|'|_'|I .h: ;I_ a-. CFIRO S\ .\.||'I_'IIII'|J"--\.\."‘-\. |.!'|.-|':

.,I_I!-\.l_l ||..|I|.' ¥ 1|‘I|_-_'. Cars il_l'\‘l .;||‘1|_-I' ll'l-l'

Ll;l\.il lI|.l'|..\_||' :""-:ln.l. I'|_'r'|.|":-l.'.l'!-|'-c| il'|1||-
-|||.|.:|_ © Bpace, |:I'l:."‘-\.'l_' IRLY ] .|.:!||. r|'||'1-1-
hl;{l::'. |:|I_Iii-||ilh_|;:-' CEMCE SLOr l.'\-ll I|1l.' [ s
Ll TN 1|‘|;|r Came ":'.E'll"l".'-l'l'. I.I.!I-II]-C :lllu;__'
4l 1|‘||_' |.'1|'.'-||!|_""~i_ N '\-'Ii” Canm &L 1|1-|'

-||:.|I:|i::|_- |_|-|- I;|'|:: i i'\.\.ll\.' |.|l.||_|-|"\1 ll'\-l;l‘l |.||I'

loading and unloading the baled

cotton and the simple brick detailing

|h.|.[ -:|1_'|i|'|-|_':| |h|_' |:-|'ig.1:!.l] 'L'L'Ii'll!l":\".'.'H

.\,|||:| :I-cll_:-l"\- al |hl_"\-\.l_' FII|I.i|| I.II_II I'll;_'l'lll.'

Log Cabin

;wwﬂ"' o
_,.:-':':-' -.'.r..'.- 'l Wl

g'ﬂ_m .lr; II 'Hlf
ﬁr ) 8

pribdi sl P s gt
— e

|||il 14 !i'hlljlll

|| I'ilfl'
, ||i||'_I-' -u

functional struetures. The back
detail on both the warchouse
5|1'.i|||i|1£.- and the mills prov ides
these otherwise pure I."' funetional
':|u||-.5|in|5:~ wath a sense af the elaborie
decorative siyhe that dominated the
architecture of the later nineteenth
century. The true nature of this
decarative St 1= 1l||||_'.' hinted at

in these practical vernacular

structures. .
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Ty Federalind abwle dates f.:l."r.'. o affer
e Aemerrean Revolition, ful a ,I'}»ﬂ'
f'l‘r‘rrdl".u"_wrr' Banerear were Dol g fade
ard Hlie S8 dn mewer piowreer acitlemenia
Jidke Carerrradur, i f.-'nr.':ul.'r:-:. The .-."Il..'.lru" e
."ln-u:q.l.';.l' Lo Pl Braler commmnnil e
Fhronaple debiadled boalders " Barndboodss, wibich
[feerburree B Poasse ."-I'II..'J::" wntle a fewr .l.r.:-.l:._.lr.l.fe-rl
wntrzalions fo fof ndieded basles,

Most -:'-::-r|1|1:|l:rr||:.'. the Federalist
H-I:.'h.' house 12 a xim|1|-u bax that s
two rooms deep and two rooms
wide with a central hall, The doar
is centrally placed while the win-
dows are arranged symmetrically
on either side. A |-c|.-_'..' 'in:]rl:li“ring
feature for this style of house is the

semi-cireular window above the

696/”61[

Fromt door, This 1z called a |'.1n|ig hit
LH"\-I'J'II.IHI:" I:FF I!'f- HI'I-'II'"." lI'Ia'I.r mlg’]‘d‘
remind one of a lady's open tan,
Such a window allowed For r|.'|||1.'-
|iE|:|.I: tor fill the interior hall whiale
also |1rn1.'i4|ing the privacy of &
closed solid door. It also gave the
overall appearance of a rounded
Foman arch to the bront entry.
The 'irﬁfryﬂ"faﬁm:iyﬂfﬂmrr
Howie has such an entry with the
addition of u'in::ln:'li:glﬂs; {windows on
either side of the door). There 1s
also a central pﬂr'r:'.r'rr $.I_IFI-|'I-I,'|I'||,'~|_I |:_:|_-..'
Jonie columns that extends in front
of the howse. The tops or capitals
of these columns have scroll-like
spirm]s called poludes, This kind af
portice 18 a very common Federalist
detml, The house was bmle abot
1840 by Philip Thomas Schley, a

prominent Columbus lawyer, and
was relocated to this spot, brick by
brick, in 1858 by real estate entrepre-
neur Colone] Seaborn Jones. Such
oIV |,=:~;|1'|.;q'in:; 1.1.'|'|_l,' the bront
stairs are no longer at & central
position as they would have been.
Dwuring the Civil War the house
was reportedly occupied by the
parents of philanthropist George
Foster Peabody and eventually
became the home of the descendants
af Major James H, Warner, who
commanded the Columbus Iron
Works during the Civil War when
it was known as the Confederate
Maval Works, Over the years the
varous owners have added on and
madernized. These addinons were
done sensitively, retaining much of
the original design of the house.

:h\.'\-

'Il

u-mlin.u ]
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1445 Second Avenue - The Schley/Peabody/Warner House
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The exteriors of most Federal
*.-|._1.'||: houses have lew decorations
This
hipped roof brick example has the

'i'ltllt'l' |.|1|.II1 |h:|." I."IiI.II:III‘I'iI.ll:' IZJIZJIH'.

common addition of a decorative
dentil .I.'H.Iftfll?-!_l'._l' (5o called because
1h|.'1-.' protrude like a row of reeth)
at the edge of the roof and across
the I|||| al the |H1|:‘Ii-:'-::-. Alas, a ||1.'.'|'.'I1.'
firtel {sometimes called a fat or
j.n'lc archy is set in the brckwark
oover the front windows and an
accentuated wandow all, bath conmean
details For the Federalist "".‘-'I*" in
.].Itlllli_'l'l windows with double
hung sashesin the Federal style

brck.

are 1:m||.'|||:.' SIX pancs per sazh, this
example may have been |'|IIiI.IIEt'(‘I in
later years to the nine panes over
nine pancs Foumicd l;-:'u,lil._'..

The MeolTurk Howse 12 3 wooden
two-story example of the Federalise
siyle. Built about the same VLT A%
the brck ._-'-:.'l.r|1|L|-:' (1840, it reveals
the waning of this sivle in favor of

the newer Classical Revival style,

— - - i

616 Broadway - The McGurk House

Classical Resiaval is a transitional
sivle that followed Federal -'.|1.'1~i;_:::|
and |r|'|.'|.'|.'1||.'-:| the Greek Revival
that dominated Amencan architecture
| Bislls,

' I .|1IL' Ll I'il.” sl pFELLEATRCE l.:ll. | II i""-

un1i| l]'u.'

house is again symmetrical The
central placement of the doos
Manbked |r__'.' two sels of windows [or
each stOTy 12 still a dominant
Federal feature. At this time the
e-=1r.q'iEr|'|I1'|1:|".'.':|.n::| central hall |:-|.'|n
with four reoms |.=:-.'E1:|.m|- by & 2econd
SLOTY that repeeals the same floor
|::-|.'|.r|. A noticeable difference s 1n
th .-c.i|1:||1||.' EFANSOT |:iEr|'|I aver the
door rather than the elabaraie Fan-
|iL:ItI:. The Fron entry, in this case,
makes use ot a pf'r!inlr'rir:'rl. ar tras
.iI.I'IEI:IJ.i:I' roafed, bwo-story Irxam'liuri:
that extends I'u-.wm.l the face of the
house, which s a Classical Revival
feature, The ||-.:|.'.':i1i.|.h|1 haz a poTc h
accessed from the second Aoor

.'IIIII'l'I.'-I' |I't|."' fromi 4||1a::-r. .I-I'I!.' I'l.'l".'ilil!:Il.'L

teatures square columns that were

a simpler and less expensive alver-
native to the tradittonal rounded
colummn. Again, one must take into
account that any house will, over
ih years, have additions and alier-
ations 1o the |r|'i,-__r|r|:L| plan.

The MeGurk House also has a
low, hipped roof like the one in the
Schlev/Peabody/Warner house
with the variation of nine aver nine
prare windows, but the MeGurk
house, unlike the first -e-:-.'.tm||-|1-.
fetaing its shiithers. Hi1:||.i|:|.r|._'.'. bath
houses have their |.'||i|1:|:||:l'r:-. el
within the exterior walls. Federal
howzes that have -L'Enirnn-:-:.':-: oiiitaicle
the externor walls and 5:L|::|L-|| roxolz
are familiar varations, suggestive
of the individual choices available
to the builder. A SO PATI S0 ol
these two Federal .-cll-.'|-u homes
shows how the individual tastes of
each homeowner elaborated on or

e-:'i:||||:-|i|'ir-:| the basic |||.'=i51:|- [ |



e Cireed:
Rewdoal abyle
Jr-:'lupfrr waar Pl pree
ferred arebileciural .-!Ill.'.l".' _|': e bl
Berilelemipe in Armverica aw ilwifrated in
AR .lf.l'!uf.l."rw!r.'ﬁ.i..l':u.'urf 5T
”-'M!Ir}.ll.:.n'n-'n. P After TEF0 phe .I'J'II".Iru"
wett frameliated indo Borne eletiqn e
apweered o trtlynng arvas Mol sarpenter
I:jrair-hl -rmipaﬂrrn Booka, Theae booka
were an imporlant resoarce trongh
wirelr f fourr Plane and Hae Liztest archilec-
Foerard .-l!r.-u:-.-:ru..- W ﬂ'.l?.-]'.l'f.’!r;]'f.-i' AP e
maitow. Lebe many Geongia communiites
Fhart Pl .I'I-'r:'|":J.I'r" the Croed W
Coalaerndany B Wy fene r.r.uupu"r'.-' af fhne
atyle. Wealthy buvinessmen, wiho came

reek Revival

f tncredee et fartures i N Hieiving
pindiiateral settlement, budt oubatantiol
Barvnies a olort carreage rede suloide e
orzgistt] city frmite. These bavnes
aadiered ml ol Bhe covmfort of their

Fanrilies bt also their statis in Hhe wes

covrnmanity, and their bonres became
centers of vocial iaferaction and enter-
Fasnrrent, The Greel Revival atwle ean
B forrd i all aeclior of Hhe Ulnited
States that were aettled before 1860,
Fharagly i duts eovnie b ayrinholeze te
Beealt of Bvthern gracives living before
the Cronl Wan

The modest one-story wooden
frame Greek Revival home at 459
ﬂmihuy I.H'iE.IIIilII:"I.' blt?’l“] al H{IH
Front Avenue. [t was moved in
1978 l:l:.' the Higtore Columbus
Foundation, [ne., to it prresent
I1.|'.'illi1.'lll W.I'IL'J'I CONSIrucicn L"I. |.II|."
Hilton Hotel threatened . Buily
about 1840, the structure has a
hipped roof that extends over
the front focade where it
1% .'-.u.E:-FHJrI.ELI I::IJ.' S1X

A LIsLre -l:u!u.rnrr_*-.' 1:|r

the Daoric order. This forms a J.llL'lI'l'.'II
that runs the entire ||.=n5I|1 al the
house. Above the columns 13 a sim-
]'I!l:' erttabioire adorned wath dentil
I‘T]-Eﬂ-til..l‘]g The front door 12 hand-
=u|:||||1.-|__1.' detailed wath a full fensam
and two sude light=, Two engagerd
square columns fank the door
frame. Sgnuneirimi.[y |r|.'u'-e'.|:i on
either side of the front entry are
EW0 S1X=pRne double I'mnE' sash
windows, a commaon feature in
Crreek Hevival homes.

The central hall |:||:||| tll:riiE’H af
this house 15 l1'|.'i.1:ir.'u| of and sumilar
to that of the Federal hl.l}"lt' haotzes
.'L|rL-:|:|_}r mentioned, but in this
|'|-..1.r|ii.'1:||.1r case the hall is nnt.‘ihl:l.'
wider. Two rooms lank each side
11r Iliix ]m“, |.-.'|.|.'|'| F:'.'llurinn.g a hires
'|||:|-:'-r.'. Another interesting Feature
15 the stuceo Facade that may have
-::IriEiH.:I.I]:.' been smooth pr.-mﬂ- that
was sooved to gve tha Appearance
of a stone F.:u:inE. It was pr|:r|'_|-..1 |'|-|_1.'
altered to this pebbled surface in
ll'u_' 19210,

Ll it

i
u:lru-um LT LT e || L

439 Broadway

oy ol AR I-H--I'-' L

[! ) i
¥ __... st %‘ |
L] R ¥ o)
[T
3

-""lll

.1.




1846 Buena Vista Road - The Elmy

The Efme, built about 1834 by
Lambert Spencer, is also a wooden
one-story home with a low pitch
hipped rool. The original home.
like the one prey i-l.'l!tlhl_\' discussed, iz
a four room central hall plan.
Again, across the entire front length
of the howse extends a porch with
simple Doric columns, What 1=
very dilferent here is the use of a
second smaller projected porch
topped by a pedimented roof, sug-
E-'-'-‘“["“-' ol the |.'r|[1'1'.' b a senall
Greek temple. The Greek Revival
and carlier Classical Fevival :-l;l.'h.*
fommd Tavor among Americans
because it connected this relatively
new nation with the great cultural
and =ocial traditions of the ancient
Lh=|1:||.|-:'|'.'|1'__1.' of Greeee and the
Republic of Rome.

The [rent entry of the house is
I!l.r||F:t|.'-::| I:Ilv a Federalis xl;l.'h.* Fiuri=
|ig|:|l! that 13 Hanked I::'."' smaller side
hight=. Traditionally, Greek Revival
doors have a rectangular transom,
like the one Found at 439
Broadway, in keeping with the
harzontal lnfels of Greek arch-
tecture, The panes in the windows
across the Fucade of this home are
ina six over mine format, creabing
a tall, narrow effect that echoes the
shape of the door and allows tor
increased ventilaton, The original
cottage had a separate building
behind it that housed the kitchen.

Thi= was a common Feature in many
homes ar that fime in the South
because 1 k-r|1l! the noise, smells,
boeat amd 1|.'|n5|.~r of hre away From
the mare farmal |:l:||rl af the house.
le 1868, The Elms had |r.'u-u=-e-d
into the hands of ],|11:,-4| (i, Bowers.
Im that vear, Bowers had roen
I'!-L'.\.'t'!yl'.:'.lluf '.'.'inE.-». aclded to the -::|r5|='-
inal house. His INEPration Faoar
these unusual additons probably
came from the very popular boolk,
The l".i'r.l'.ﬂ';q'r.m Hosve, A Home For
A I’."" Chrzon Squire Fowler, A
fiew VEArs earlier, an actual octagonal
house had been bult in Coalumbus,
and M Bowers must have known
about it (see the chapter on
Octagon stvle). In the 18805 a sec-
ond addition joined the separate

e .
{ Vi “;ﬂj- il 5 gl

.#_._..

l:i1r|'||=n l‘!lllili‘l'ing tos thie I'hnl_l_l.(" h_l.' a
covered porch that still later was
enclosed, adding an extended wing
oft the onginal home,

.""I. 'EI::H'H:J I:'I:H'Ii!'l.tri:;iﬂ'll"l (1%} L]ll_‘ |.t|'|1_|1_'|'-
stseted x'iln|r|i|:'i|;_1,' ol the birst two
houses is the H.Ifgr.i Flarae, This
home was bl in 1850 by James
A. Chapman. It is a brick mansion
with a stucco covered Facade that
has been scored 1o Ei'.'l: the appear-
Ao l'l!.ﬁll.!ll'u.'. .1I.l.'|'l.'|"‘.-'\-!- []'IL' CRin: wio
story tacade extends a portico
supported by six Corinthian
columns, each 20 feer high. The
Cornnthian column features a
capital, or top, that locks like an
imveried bell covered with acanthis
leaves and is congidered the mose

ornate of ancient column designs.

- T——— s T
i e Aty L i
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1428 Second Avenue - The Illges House



The centrally located door is
elaborately trimmed with an oma-
ml.-nr:il l:l]'f‘h.l'!n;ltlé' 51,:||:|Em|1|,-|;] |::|_','
pﬂaxl‘m lor **ng.il.gﬁ:[ 1_'n|l,:|rnns.]-
at each side. Directly above the
front door is a flying balcony, s0
called because it is contilevered from
the building and does not appear to
have any means of support,

At cither side of the front door
are symmetrically placed ten foot
tall pedimented windows, echoing
the front entry and continuing the
classical design. A very unusual
detail that breaks with the Greek

Before the Cond
Wit ane direction
of Asriericean
architecture stood tn
el evtreasl fo dhe
claaaical ayrimetey of
Crreelt Revival, Called
e Crontbeee Revival
(TEN-T), Bbin rewr
wiyle reveatled a preference
S b povrnaendie Hhad revulted i
prcturesgue country eottiages, Wendow
ared dowrunaine wved iz pointed ov Colbie
arch, roof lines were ateeply gabled and
beglbly decorative bargeboards foresau the
avriere il unr |ffﬁ.fl|' .Fl'i'.j!r Frotarrvan
.-l.l'y.lr.-' Fharf wra yel o oo,

Oine of Columbus’ few remaining
l:x;lrn|:||1::x af this antebellim Gothac
Revival NI:I."II." s o srmadl coltage b himed
the stun ning 1836 Greck Revival

Revival style of this house is the
ltalianate detail of crnate brackets,
placed in pairs under the extended
caves across the front.

Like all classically inspired
designs, the original floor plan of
thiz house used a central hall
Hanked by two rooms of equal size
in front and two at the rear. This
plan was repeated in the second
story. The eight onginal rooms of
this house are quite large, measur-
ing approximately 20 x 20 feet. The
kitchen and servants’
(JUATTERS WETE If SEpdi-

home built by John Banks known
as The Cedars. The 1845 cottage,
alse built by Banks, was used for
guests and extended fumil.}' [or
many yvears. In 1915 it was moved
Lo 1% present location and part o it
was converted into a garage. [t was
remodeled into a two apartment
dwr]ﬁng m 1940 under the FUPEVISHIN
qr Jﬂl:.il.l ..'|.r'|:|.'|.itw:|: 111|:|-m:|:. |"_:|r|||.'|.
Lockwood. Though the structure
has undergone many alterations in

its history, there are a number of

rate buildings at the back of the
property.

In 1877, the new owner,
Abraham Iliges, added a back wing
in brick that included a kitchen,
butler’s pantry, back porch and
lower level bedroom. He also
enclosed the front vard with the
elegant wrought iron fence which
echoed the wrought iron work of
the tront baleony and the trim
across the roof, called cresting.
Again, later modifications to the
house have maintained itz original
elegance and design. |

_ 2035/2057
i Thirteenth Street
Cottage Behind The Cedars

Gothic Revival elements still present
such as the vertical board-and-bai-
ten ziding preferred by pattern
books authors of that era. Also the
decorative bargeboard beneath the
[EHTL L 1:|r'lh.-|.- .-«:I!ul.-i:ll.:.: IF|!'|'.I.F.I'|||!|'II |“||:u!|-
presents a scalloped or wave-like
design that was probably created
using a scroll saw. The finely carved
'-.-'un-cizn‘rl.r![ﬂfsp]mtztl at the P-E.'.lli. af

the EI]JIEH are notable, too. | |



Ttaltamale
arelifecture ¢

Celrarmebiss i

Leekey for Bave
mimber of perfeclly racntained atori
Bomres s well o |-'|-'.'r-:-'rrll';e|!' -:‘.'.:1-”_;':"1
af a cmernmrercral Mealdineg. The
fralianate atyle was made popular
Hirmnglh Fe e flertial pattern boks
.!F' lerdreur Saeaon Mhoaring, o i
tansred the country tirelessly lecturing
et primmoling S hanala, --"m-!..n"rl_n.'
frevn I'.".h'_r’h :,.ﬂ.'.r.l'.-rn'.f_"- af s atyle,
wilieg |_'..'|_'|'|‘rJ.':l'r|'__I';'rl|'.l|' P FEL
Hreowegh e carly T80 Dovwnring
Wil PPy e,

Dinglewood, buile i 1859
for Alabama cotton grower
Joel Early Hurt, was designed
by the local architectural firm of
Barringer and Morton, This 12 a
beautiful example of the
Ialianate style. Identibying
features of the Talianate include
the low: |:i14_‘|'||_-|_] roaf with wide
overhanging caves that appear to
be supported by decorative
brackets that, in this case, are
paired. The lialianate style also fea-
tures tall, narrow arched windows,
often framed elaboranely, and a CLr
b, Features boah found at |':l'in‘!_:|-.".'.'-:'-|'u|_

The two-story, stucco over brck
house has a lower level veranda
{zometmes called a [\iill-'l-'-'IP that
surrounds the |!.u.l.i.|l.|il'|br on three
sides. On the fourth side, or the
rear of the house, is an enclosed
area that contains the kitchen. It
can be reached through an early
twentieth century addition of a
porte cochiere. The central front
entry with its llowing staircase and

curved cornice tie the house to the

h

ey

L ) |= u;'wm "»"’““EE‘E’:’&%&W.:E 2
-.-.1|'||-.'|'

Clas=ical
Revival sivles,
This Classical
Revival link is really apparemt

when one examines the E'\-:L'In'l.]

Corirthin columns that Aank the
front door.
veranda level are “"l"!"'-"l with

arnate [intels in contrast to the see-

T
I 429 Dinglewood Drive
Dinglewood

The tall windows at the

: B A =
I i3 1 -l. II'HI'I. J1)
|. -Iuir | [ .-;: “Iﬂ I

-II |
I“ |||||1‘

I.H'l':]-h:i"[l\' arched windows and the
paired arched windows in the
square ¢ upola. Columbus summers
were made more bearable when
these tall veranda windows were

apened for maximum ventilation.



( Originally on a thirgy acre estate,

Dinglewood was an elaborate house for
itg ime beaturing private water and
H gas works. The house plan uses a
central hall plan flanked by a
geries of three rooms that
open onto one another. The
| upstairs repeated this
| Noor plan with =ix

I.Ill:'ill'-l HIIME. Il.illi.ﬂ n

artizans, hovsed in

the two rear cottages
| built for this purpose,
| were brought to Columbus

{ specihically to work on this
home. Their skill can be seen in
the E:'r:mrl mahogany staircase

,\ and the Italian marble fire-

places as well as in the

ornamental woodwork of the

veranda.
The White Bank Building,

also Italianate in style, has

| |I
| | M
! '[ l
, |
a rather elaborate history.
Here the builders made use That is why this build-

af the new brea h,'|h|;'|_';uE]:| i has s many windows,

technology of cast fron. This
meant that the prefabricated

[l i.‘- Iil":'l'.‘I Al apen E’ri”\\"ﬂrh

filled with glass, which pro-

irnn I'I'l_'ll'“ i:l'. [l,"___ l:ll.lll‘ltil'IE \'IE!L'EI ul \'t-rl'_l.' Ilgl'lt -;II'III‘I .:-llr_'.'

could be cast inleror Space.
somewhere Inside the comventional
q-|:-;,-|=. SIPUCTURE, CAst 1Pon calumns
shipped i ' were used to suppaort the
and then !I': wooden beams and joises.
bolted “ﬂ :]'hl.‘";ir columns replaced tradi-

T together |' #Ey tional |'|-|‘.'.'-|.'.':|.' bk [hi-e':r.': that

| amd d weould have taken up 1.'.'|.||,.|.;||_|:|¢-
attached to a interior [leor space. Cast iron con-

| 1'11n'|.'-|_'n1'||:p|'|.;1| :.‘~I:r|.-ll.'li1.'lll was l|1l.' I:II'.'i[ :i.lr|:| toward
| brick and designing all rwentieth century

wood building. skyscrapers that replaced the cast
The idea wa _;. hat this iron frame with steel, a much
cast iron frame or skele- more versatile material.
ton would serve as the The idea 1o use thas new I!|.-|:'|'|m'||ng|.'

load bearing support for

the two street facing

1048 Broadway
The White
Bank Building

probably came Ffrom Columbus
businessman William Henry

H 5 1!’ I . { F ¥ ] i .
sides of the structune. oung. Young was one of the

- tounders of both the Georgia
b | Home Insurance Company and




the First Mational Bank. which
originally occupied this building.
The cast iron facade 1z believed ta
have been Fabrcated in '|='ilt.-|.:".||'y||.
Pennsylvana, and was :-:]11|l|:1l.'l| 14
Columbus just before the Civil
War., The war .|.=|.'L_-.'-:--:4 ihe “'“'F:'I"'
tion of the building until 1865,

The three stones of the I'I:.IIII“I'IE
are defined by a decorated entabla-
fure that separates each row of
elaborately arched windows. At
cach level the arches are crowned
|r_-.- the ornamental acrrtihies leal.
Each arch appears to be :-;1:|'|1'|1-::-|'!1'-:|
by fluted Corinthian attached
columns, The Pat roaled |!|:.|.i|||i||g
has a P n_':j:_'-:'l:-e'-:i cornice that
appears to e ""'E"E"“"""d ||:.'
ltalianate decorative brackets.
With all of this very claborate
ornamentaiion, one can consider
'.'.'Ilil.l, A ||;:_'.|'| JII'-I'I'I-III.'Ii ]l'll'i!lli.rl_L': Illir\-
was when it appeared in 1867 and
what kind of rejuvenating impact
it must have had on the city
alfter the extensive losses

al the Civil War,

The house at 541 |::I-|'||.1-:Jw.1:.' 15 an
example of an laianate townhouse,
'I'hnngh the .-=1.'.!r wis used exten-
sively in the q=:-.']1.-|m|i|15 Madwest
after the Civil War, it is less com-
mon to the South which had Fewer
FER0LrCCs |.|_||' TiC s l'll.l.il!.‘li:ll;! !.ii.l'l."'l'lll'n.'
afier the war, Yet in Columbus,
with its assertive program of post-
LRI 5 l|.,'|_]|_"..|,_'|||-||l|.1|"|1|. 1|‘Ii'\- '-ll'l.'II!'
became a |:-n,=|.-|'n-;] home -:|-u.=~|:__-|| [
middle and wpper miclille-class
urban dwellings, When one conssders
b TR l.'.‘\.-\:l.l'l'll'lll.""- of this
[ealianane townhouss :-'1_'.'||'- arie still
standing in the Histonc District
alone, its popularity becomes all the
mMore apparent.

Built in the 1880ks, this two-story
wooden [rame home features a low
F1||_.L'.|1|_'|_] |'.|||_:| AW i'||‘| A '..'l.'ilil.' ]'l]'l!'lil"l |:il:|i_.:
COFneE M:pp:_'.-rrw‘l ]'l.‘.' pn.'l.in'-r]
brackets. A single story entry

i

porch supported by bour square
columns graces the front facade.
e porch is adorned by ornate
trim similar to that found on
"l.li|_|_|_;|'i,|,llu Ill'l'l.llvl"ﬁ I:I'l.'ll W .:II.'\-I1
built during this ime. In many
WAL this late Italianate :-'I_'t'|-' 1% L
transitional design bebore the Full
blown YVictorian style with its steep
gables and ornate surtaces (see our
chapter on the Victoran).

Ihe l!E-‘-i!__r.IZ'E.I'J‘.I:'I'r'I't'-I'I.lll!J '|1.|.|.rw| entry
is elaborately framed with what
appear to be two modified brackets
that SUppon an ornate linted above
a rectangular transom. Similarly the
two clongated windows at the firsi
|_1|_:.-|_|:| Il_"'.-l_'l ang .:IIM'I I:l.'lF'lI.:-l'-ll ".'l.'i1|‘I
detailed hintels, Inside the front
door are a long hall and starwell
that are lanked ar the leh |!'l_'l. twcn
formal roams. Across the rear of
the house i= a single-story structure

|_|1.,1| I|II'|I"1|’_'I‘ ll'l-:"' I-i'il:-\.'l‘u.'l'l il.nll sy i':"\.'

Hilgn b .

541 Broadway




e Sepesire
Fivarler

daerilrae ."r'l'l:rlr

" Wbt 1R

vefermier wike i
TEMY werote an
arvbilectorad barahool Ml celpbrated
the mieraly of an oclagor-oluiped bowese
over more covtventiovtal dersger, Callad
The Octagon Howoe, A Home For
AlL 1 Fosle weto o popealar i werl

."-.':'-'.-l.'al..l."' iaate dalifiioria,

e -'.-:.-.-_.,: il
Fowler: sncd a Bowae Jm'r.-'..'.l.-'nj.l.u.l.-u".n::-;.lf-'.r
aerd vendlairons, rediced ﬁ.'r::l':-".'}.l_-.l conla
anrd dead fiver Mvough the walls, and
erictmard wve floov space Wwvie a rectit-
gredee deacgr. iber auilors imitiated
Finler and produced a muonber of pattern
Belbn £berd featrared the (X detepinny fruwens S5
fer JEAL

In the carly 1860s, Columbus
carpenter Leander May pur hased
a small cottage that dated back 10
18351.

I!l'|. 1|:I.|" Janng I SLVTRET

The -:'n::-l1.'|.L:-e' |1.'|1| ||-|'4'n |r|.|i|1

Alfred

"'"F'I"H--I"" '

mmm mmmmmnmuulu

lf"

[H

cltagon

Iverson for his wile, Julia Forsyih,
the -:|;LLI5|'|'I|.'|' of Georgia Governor
John Forsyth. Upon purchasing
the property, Me May added an
octagon-shaped addition to the
The

iI.'.Illl.lil!:lrl h'.’."”'.lrl\.'l.] ’:||1J1 Iil.l El‘ PLHIET S

fromt of this box-like collage.

clustered around a central i'||'1.'|l|.1c'l.'.
If one |||:|-;|.5i|1-'.':- a Greek cross oo
|I||.:I.rl that used tran 'I.II.:I.I'-.'-.I‘I:I.F:II."-II
clozets and a lewer to fll im each
arm of the cross, then one will
understand how this house worlks.
May later converted the l::-riugi11.1|
-:'-::ll!l.ii::u inte 4 smaller o l.:r__' LK,
|1|:|1un|_.' his home the 1l:|a|flx' ke ruown
double OCLEOn atill :-I:.'||1-:|i|15 i the
United Statez. It has been FECO-
nized as a Matonal Histore
Landmark.

May chose some very unusual
dietails for this :llﬂ'.‘l-:‘l_".' unuzual
houze. The doble frant deors are

E'Iu'l n I'i.':"i] &l I1':| 4 I'I."hH"iI IF.\_'| Il."ll.l.il."l.] EI-'I.'nF

i|uaa:@::1:emezs,.saup it

I

windows that take the shape of &
rounded arch with a point ar the
L. This is called an CHJEE are b,
and it 1z most often found in the
architeeture of the Middle East, as
in Islamc MOsgues, The columns
and carved woodwork on the entry
porch continue this
|_-_-_|_|.|i_|_- l.|.l::~i.5|'|. {.}lh.l.'l'
cx l:i.'l'iill' Elli.':ﬂ.ilh !"II'.']'I
as the windows and
LlJ‘I'I'i“.“.' |fi|.| ane
simple in compari-
son to the elaboraie
The brick

chimneys, rising

entry.

above the lowe-
pitched hipped roof,
are I'I-I.rlil.‘\-l.rlill.'l_'n'

ﬂli."lul..ll |."'||.

i

527 First Avenue - The Folly




T wiglen af arcl-
Fecture Ml were popalar
Frovrs S 860 tor FOND s the Elanited States
dry |'_F.i'4'.re ;-'.l':-n'rrj' siricher 1 -!:h':rr-'arr_qr af
Victorian, This ternt vefers b ueen
Victorsa, wie .II:"l'dll_f reige i Brifain
nitrbed oo yeana

Architectural cometraction during the
Viclorzam era rﬂ'mu;.;.rr':-'--'ri.-. decetly, greatly
m_l".l"irr.r.':'::r.'_u,.' the atyler of BBLy Hone
Balloon frame corsiruetion made e
af rnelled Fniber all cnd to wrifivem Jzea
arreed e lid l_:u-.:'!.l.'.'u'r wlly nnren .";u': drirve
aereln, Thes s, anloraned msodidir covnlrse-
Jievp meiiod n-'pimhl e Hr’r’:l'__lr;ﬂ" deaiy
dinmteer frasming Mrad meeded on P apard
_F."H.r:r.'_ug and clfing. Doova, sindows,
wontfrang itrack degvng wre aflend prans ,.'u'la'-!'n.w-l'
dn facforres and sbpped by racl aeros
the covntry af bower cosla Hhan ever
defore. Becaese -r."' Pl airnetinres were
wret domger Lemiled Fo Tracea -'.-lr.lr;'.-l.u-':i'-l'.'nl':l.r
af right amples wivich reaulled in a greal
wartely of descgn. Technologecal dnmova-
Fiora wated :ﬁv_ji_g.]'smu allawed fin
elafarate detadls amd ornarnentatuns bt
prevonaly bad been foe expertvive wihen
carved fy band

Deagger skne e o] devernnded
Hhrowaph peatferss bookis sauch au the anas pro
.':-44:;-.-1'4‘3_:..- Ao Sadzaowr I.Jim:ﬁ.n-u_.nlr. Thew
e fﬂ:?ﬂh‘_ﬂn’{unlﬁﬂﬁh"nﬂ.&
vk sl kbl o e Povrae bodeer b .
T .-r.'n-i‘..l."i'm SR v e ﬁ'lul el e

rr.-rq".':l:r.q-_.ﬂu.-.'.!ﬂ.u'l.-:.-:l'.wm'n'mrm‘.-u.rr.lf:? W

dhevrmntedd e reeirend ced el el
of yrnmelry o Bnkae wene rrplﬂmﬂ'
dy eliabonmle and imagnalioe dsgn.

201 Seventh Street
The Rothschild/Pound House

wctorian

(© ) inr-m? Empi

L impire

These two Second Empire homes
had been down the sireet Fram
each other until the Retbeclddd?
Powd Howse was moved to its pre-
sent location in 1993 to save i
from demolition. In moving the
wood frame structure some later
additionz were sacrificed, but the
current house retains all of the
charming detail and beautiful pro-
portions of the early Second
|':|:|'||.'|-i|'1: :-:l;.'ll:.

Built after the Cial War by J.K.
Redd, the house was later the home
of David Rothschild and |'.'|.r|1i]"g.r
Feom 1910 pa 1958, The mansard
roaf, in this case concave in shape,
is the most i:i-.-nl:H:-.-mH feature af
thiz .ul!:.'h:. O H]H_'l_"lu.l interest are the
malded corniees thar Gnish the
lower roof slope and the decorative
brackels below the eaves.

Thas IweStory wissdden frame

home Features a wide porch that

extends across the facade of the
house and wraps around the wesi-
ern end leading to a side entrance.
The highly decorative millwork
trimming the porch and framing
the front door are all the more dra-
matic because of their contrasting
color. This kind of exterior paimnt
scheme using three or more colors
i:‘h = Ililllll'lﬂ.llh '.FII II'IL' k‘-"i‘l.'l'.?l'i.rdll
home. The ornate trim at the lower
level cormiice uses a sivlized leat,
while the upper level cornice uses a
repeated circular pattern,

An interesning architectural
detail is the second-story porch
that extends above the front entry.
Visually, this porch, positioned
directly over the door, leads the eye
1.I|J“'-'LI'IJ.. |'|u'|-':i:|iE an effect similar 1o
a tower, which is often a compo-
nent of Second Empire architec-
ture. At the zame time the strong
horzontal band of the roal, which
1z continuous from house to porch,
L28ls a I'I'iL'L" "u'i}-l.l-il.l 1.1J1.II'|“.'|*?-"-I3.“L‘"|: [ L]

__ that upward movement.




Leaded glass is featured in the
frant door as well as in the fransom,
modified to suggest a squared-off
_fﬁrﬂlﬂfﬂ The loar F:-|.'|.|1 ol this house
15 based LIRS the sdea of a central
hall plan Hanked by two rooms at
either side, but across the back the
house expands out of the strict rec-
1;|.|'|g'|||:.i|.r :-:|'|.1|:u.= fr ini'l.l.li‘ll' b} li.il:l:'lll.'l'l
and breakfast room. On the second
floor liberties were also taken wath
l|11,' $1l'icl; sl'l.'mlm.*lr:.-' 1:||'1|.'|.-|.= |'-En:l.'|.n5||.-.
making for a less predictable and
Very Intereshng mterior.

The BullardHartiSampaon
Howse was built for De. Williaum
L. Bullard in 1891, The lecal
rnn‘rrm_'ﬁn.g :|'-irm al .].'LL'L: C1a] !
ancl ']"inxlrl}' went lunl:rupl:
trying to complete this

- ﬂfﬁﬂ.r_l.. LREIE ]

plete the job. The New York
design firm of Le Rolle Company
handled the ornate interior design.
The house was one of the lirst in
Columbus with electricity.

The manzard roalz used here are
of two shapes. On the house proper
the roof slope is strajght, while on
the central rool tevwer it is convesx,
Wrought iron cresting along the
roof line is another fine Second
|':|n|.ri:'-|: detail, Most Victorian
about this house 13 how ernamental
decoration is overwhelmingly used
and most inl!el‘vl:':i.l'll.‘l.g ia haw this
ornament is combined,
|:||ixi|'|g clazsical features
with [olk Victorian.

The plan of this three-
story wooden frame
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house causing the architectural
ﬁnu nl' L. E. Ti‘.mmlnn .1:r||:]

C’ﬂ‘l“l]ﬂﬂ_‘.' | L] IuiI.I'H." OVEr JJ:I':] COm=

1408 3rd Avenue
The Bullard/Hart/Sampson House

house is symmetrical with a central
hall flanked by three rooms at each
side. Across the rear of the buld-

ing is a kitchen area on the first
Hoor and a paneled billiard room
on the second Hoor, The bront
[acade has been enhanced by two
projecting bavs on each side of the
central tower that crowns the roof
over the front entry. This kind of
bay. with windows on three sides,
allows for more natural light to
enter into the interior space.

Beneath the tower is a second
story |'h..'||1_'l_'|l'l_'|.' with two columns
and a decorative wood railing.
Below that is a most impressive
entry. A flat rool portico is supported
by cight fAured columns with E‘-nln:l
painted composife capitals. A beau-
tiful stained glass Fanlight appears
over rl'll: I:II.'H.II'I-‘I{' :'nn'r‘rl I:h.il.l": I'.n'llll
doars. The ormnate frame surrounding
the doors is a complex combination
ol classical elements put together
uniquely. The beveled glass within
the doors is etched with the original
owner's inifials,

Qc’mm Anne
The term Queen Anne style was
first used by the ninetcenth century
English architect, Richard Norman
Shaw, to describe his historically
derved I'lﬂﬂ-fllﬂﬂuﬂ‘d anel |1r|l||.'n||.-u[
IMLSGTY houses. Shaw's use of this
term was hiﬁlﬁr}t'.‘l":l.’ IRaeearate.
The buildings on which he modeled
his style predated the reign of
Queen Anne (1702-1714) by more
than a century. Still, the name
stuck and the earliest American
examples that fallowed Shaw's
dq;.ig'n date to the 1870, In the
1880s and 1890s the 51_','];" :-'-|1-|‘-|.'-.'|.||
tl'll'ﬂl.lgh ]1-.]1t{'rn Illu“k.'lh a'llll.t !I'IL'
i“'l.Tnl;il 7 r""].l'lll,"l-iﬂ.'»;ln (10 11F'|1E!1j|.gm
tor mingerbread detal.

Dresigned E:._'.,' architect L.E.
Thorton, Mifferest was buili in
1890, The owner was John Francis
|'1.:5|.|rnu:.'. a suceessiul businessman

1."4"|'|1:| L'HHI.IIJ“.“E‘I.I."‘II ik streelcar |i1'll'



from the business center of own to
his newly developed Wildwaoeod
Park and surrounding suburbs.
The house has a steeply pitched
rool that has many ditferent
giables, Clueen Anne houses are
really the first Amenican architectural
design that abandoned the classical
ideals of balance and symmetr.
The desired effect was for non-uni-
formity and asymmetry. which
made For many surprizses. Another
important identifving Feature of
this stvle is the surface detailing
that uses many dilferent materials
and ornamentations. Overlapping
shingles, applied wooden maldings
and lacy decorative trim are all
part of the elaborate design that
mixes lextures and patterns in a
fanciful Victorian design, Add io
thiz whar would have been a most
impressive three- to ive-color exte-
rior paint scheme and one can
i||1.1,'__'|r||.' the or |;__'|r|;L| nm il of this
house in the 1890s. Many elaborate
Cueen Anne homes were white-
washed in the 1920z because of
changing tastes and to avoid the

labar intensive upkeep.

The carved oral latmce work an
the e-:i|1g|-e'-e~|m_‘l.' ||-c'-r'L'|1 1% this maoa
dlominant vasuwal Feature of this three-
story wooden frame house, This kind
ol decoration = often relerred o as
mingerbread or Eastlake ||1.'1.'|.|i|||:7r
{after Charles Eastlake, the 19th cen-
Ly furniture -:|-.'.h|_'__-.:|:||:| b. This intri-
Cale patterm i used not |r|1|__'.' on the
Wrap-arou ]r-c:-|'1'|1 but also on the
port cochere and again to form the
balustrade o |.|.i|i|1§ an the second
story porch, which features a roofl
with flared eaves reminding one of a
Japanese temple.

The front entrance capiures

' a
one 5 attentenm EJI."I.'-'I.LI::I.' | h = il!':‘\ g ne r

builder has stacked three very dif.
ferent features that draw the eve
upward. At the first level is a
pedimented pavilion thae extends
|h|.'.1.'l.r|'|l.i the |h:l|'¢.'|'| and iz rcuilpl.a-l'h'd
by four ornately carved posts. The
detail in the pediment features fish-
scale shingles (so called because
they overlap like fish scales).
Above that is a second-story porch
that appears o step back behind
the hirst floor pavilion but 1=

aligned with the wraparound porch

1652 Carter Avenue - The Flournoy Houwse (Hillerest)

bl This ||-|1|'-:'|1- as .'|||'|.'-.'|.||_'. mens
tioned, has a F:-:I.Ei'ut:l.-at_".'lq' roctk.
l"in.LH_-.'. above that 15 an enclosed
roof tower that is .-I|.=|5-||-|'-:| back
ORCE Again, .'||i:__'||i|1;__r it with the
Front of the house. This tower has
i ed stained i__'|.'|::-. windows in
addition 1o a most elaborate archied
wandow in s 5.-11IL~. As one s eye
MoVeS ||E1'.'.':|.r|| and discovers all of
these detuls, it also nobices the reces-
=100 nlo spLLCe, that was intended ta
break up the |1|.'i,'_.1h| and velume of
the vertical surface of the structure.

Stanmed 5].|..=~-. a |H:-|.:-I.I|.:II' teaiure
al the Victorian house, 12 used here
in cither a fruit or Moral monf that
AppeArs in the tranzamelike feature
that crowns Every window at the
first and second levels.

With all of s l.'u1:|||:-|:||.'.'|.||.'-|| are -
tectul Epmaces, stich as the second-
SLory |::-:|.:.' windows under a classical-
ly inspired pediment, and all of the
detailed surlace ornamentation, this
house has a |.11r|1|1|:|.n1|1':||5 presence,
all the more because it sits atop the

hall fear sehich it weas named.



In contrast, the charming cottage
at 542 Fromt Averue seems Iﬂ*.'ﬂ.!l:b'”_'l'
contained though it still uses the
exuberant visual display of Queen
Anne ornamentation. Built in the
late 18905, this house is a common
Dueen Anne variation that wses a
hipped roof with a lower cross
-SI:IIFIE' sl ll‘ll.r I‘:I'i'l“. IIII".'\- I‘I."“u'l'l' I'l.?'|.'|1.
line 1% often found on single-
and ore-and-a-hall-siory

ul.ll.'l."ll ."'LI:IrI.I.' I HHL BT,

gable, reterred to as a bargetoartd,
in this case forms a recessed arch
within the gable, Also of note

is the carved finial atop

that gable.
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house features an asymmeirical
side entry hall with two adjacent
rooms af the r.ighl. The house
widens across the back, allowing it
to expand l1::|.11n-:] the limitations of
the narmoaw n*c'l:.'mgh' visihle From
||'|q,= Fromt.

The elaborate porch that domi-
nates the facade of the house Features
rurn:-ﬂ ]'.:I'.:L'H.H‘ with brackets at the lop
and finely detailed figsmp work.
Mozt intriguing is the exceedingly
fine gingerbread that adormns the
front Css mhf!-.'. The intrcate woexd

r.n]rn on thie lr.i.:l.nEn:lL'lr [CHRT L -::-|. l||.|.-

) i B
r:*r*T"r"'."f'w*r"

542 Front Avenue - Queen Ann Cottage

L ﬁuumnﬁu_mr
The Sixth Avenue Passenger
Station, designed in 191 by the
Atlanta architectural Tirm of Bruce
and Morgan, employs many of the
ideas used by the innovative nine-
teenth century Bostonian architect,
Henry Hobson Richardson,
Sometimes the style i referred to
as Richardsonian Romanesque in
hanor of his work. Richardson had
finizhed only a few public buildings
and private homes in this style at

the time of his death in 1886, The

I'u:r|r1:||:|.ri.ll1.' of this monumental ﬁll'-.']l:

__" b

il ﬁh
|‘!.!Illll|'1'|| LTLIEIN| 1
1 1' '-l:lllpl'!.-'!al.l.r]] I'i"ll" '|_||J"-"'| 1."l'|.'llj. 1 .' ||'|| T[]

.'rl

A r;|='1:|u||r|lr a_' :

1y ||tllp5|||14|!!||l“_ [LLREN]
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iy l||lij.|r'|l||'|'|-|lllll." (1]

| l}l .||IIJI F] ’I'l.‘lll.lll “”:rl."l:lj.”J

that -_-mph.'mi:.r.cd muss, velume and
scale over the Victorian Fashion of
extensive decorative detailing
reached s I'u_".il.l-l: i the 1890 and
continued into the early years of the
pwentieth century.

Mozt charactenstic of this :;t;l.'h*
anre r|'|n_'~ rnl.lm'l R oman :ir\-:'l'l-e'.-t Ilml
oocur over windows and entrances
and as porch supports. The
R oma GUE LT |1-1|'i|r|inLE T |.u-:|.|:||l|.'.' ol
masonry; and, in the case of
Victorian or Richardsonian .'\1|I'|.'|1".'-|.
alten of two or more colors and
textures, Here the red brick is

accentuated by rough hewn granite.




Tha SOJUATE central building of the
depot and its extended othce wings
feature a low hipped roof with
extended overhangs, a very unusual
but welcomed Feature in bad
weather, This wide u-.'l:l:'ll.uq_.:ing_:_
eave 15 further detailed with the
addition of a 2eries of modillions
that look very miich like =;|t'||.1|i‘|-ln.'d
brockets and AppEAr o serve the
BAME PUFPGEE, There i alao a line
of dentil molding ae the corniee.
Avcross the Feade of the central
building are three second atory
arched windows enhanced by
etzlixd Bckoworle. Above the windoos
15 @ .-c.l|.~ppm| 5.~|]|]-.-|.| dormer
trimmed in gl'.'l.rlill:. The most
notable feature af this |rui|-:i'i:1g is
ithe mngnifi:'l.-n! m:wh-fbr.'tml EI'-'I.I"Iil.L'
porte cochere that extends across
the frong of the mamn l:lui|1.|.ir'|,5- Iiis
l.'r|||1'|]1c:|:-:u:l al twa |‘|L|5l:' ELOOE PLErs
that Mank a wide central arch.
Above that 15 an ornate stone
enfablature which includes dentil
molding.

Inside the I'.l,lil.lin!:. I“:'F'“I"“"I."'
known as " The ['.IH'|H:|I!." 1% A
expansive lobly with I||||'II1.'-I'1|=|.||‘
!:l_'u,_ll; -c;-u_"ilinE'w.. '"'w rn.'l.l‘l:lll: ﬂ-::ll.rl' uml

a|.:||ni:||,'~|f metal |:'|.-"||ir|5 are part ol

1 1200 Sixcel Avesae
| The Central of Grevngia Radlroad Terminal
{Sixtl Avenue Passenger Station)

the historic renovation by Total Bates, who followed the approved

Swstem Serviaces, Ine. architectural |:||.:|.||x Fresm the central
The First Preshyterian Church office of the Presbyternian Board in
and St James A M.E. Church are

alzo c-w:tmph'.-: of the Hi:lll'l.'l.rll.'!il.llll."

Philadelphia. This somewhat
explains why similar (but

revival but they represent a much not identical) Preshyterian

Y 1 BETRctures a'l.FlFll."jI.F N" over
i

carlier version that sprang from the
mid-nineteenth century imberest in I'. the United States. But
all lhingx miedieval. . onie slso has o ke into
Lnlike the iran stabion, both
churches 11:|'i£i|:|.'|.|.|_',' used 4 one-
color Masony scheme. In the First
E-"‘n-:_qhu_l.'h:ri“n {:I’lttl‘q‘ll, wl:il.'li I.IillL'!l-
from 1862, the surface 15 stuces
over brick. The local contractor

for this edifice was Coalonel Asa

1002 Sixth Avenue
St. Jameds
African Methodist

Episcopal Church



account how wdeally suited this
medieval design application is for
churches.

The original bnlding tacade of
the First |:"'n|_-'=|::|_'|."rrr.ir|:n {_‘.i‘:uri_'h is
g.‘lhlc:l and fAanked |:_:|_'|.' TWo square
bell towers of dittering heights.
The taller south tower has & six-
sicled spire while the north tower
teatures a simplified tour-sided
spare, A Siring course or horizontal
architectural band across the
entire facade ties the two fowers
directly to the square sanctuary.
Brick detailing called a corbel
table decorates the church gable
and both towers, The rounded
arch windows are taller and nar-
rower when |:'n|1'|]1q|rwt ta the wide
Roman arches found at the train
station. The arched windows as
well as tront doors are enhanced
by a series of archivolts, These are
the repeated arch moldings that
appear to recede into the extenior
wall, Flank ing the three front
entres, 1_'n£.1gq_-u_|. SCUATT columns
seem to support the spandrels
over epch door,

The church was destroyed by
bire in 1891 but was rebuilt two
wvears later, That is when the clock
WS nri:icri T 1h|_= !-ilill.l.l;h tovwer,
Additions and renovations in
1952 199 and the 19905 were
done in keeping with the origina
Romanesque revival design,

The Si. James African
Methodist Episcopal Church was

1100 First Avenue
The First Presbyterian
Church of Columbus

completed in 1576 and is the
second oldest church of that
denomination in Georgia. Because
of its large capacity, it has served
as a primary meeting place for
Alrican Americans before and after
the Civil Rights movement of the
1905, In addinien to its social his-
tory, it is also an important archi-
tectural example in Columbus.

The rectangular sanctuary of
this solid brick building is two sto-
rics tall above a raised basement of
painted granite block. Flanking
each side of the entramce with its
carved wooden doors are octagonal
towers on square bases, In 1886 5
third central square brick tower
was sdded over the front entry
topped by a beautiful octagonal
spire that might be one of the rallest
in the city. At this time an apse, or
halt-circular sdditon, was added 1o
the altar arca of the sanctuary.

The |.r1.1i|-:]ir|5 vath it tall narrow
3-'.-“; |'||."'|J. Elnﬁb “'Illl.du'ﬁ'h -'J.l'l':i Ii:ll.ll\'
central spire has often been relferred
to a8 Victorian Gothic Revival in
sivle. When one considers s salid
masa and heavy brick detail in the
central towern as well asz the
“J..“l!L“ll -il.l'r.']ll:':i |.13-1.'1| IHJ'I'l Al “'il'l-
dows and deors, the term
Romanesque Revival may seem

more hitting, |
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Froum the turn of the cenfrry pntd abowl
Wardd War F, Anierican archilectiore
witt donrinated dy revfvad moventents
el afressed el Caps ala sty |r.l'r
argbilectuwrald siyles wibich bad artginated
i Furope and colpvrial Arerica, One
sapiration for this movemenl was H
& Windeh sy Colunibaan Foupoaitans
beld in Chreago, where viadlors aaw
|15.I:-.I'J':|1"|':|'d'.lr.l|:l" avenrade itferprelabion alf
e

Amertoan recioal movement bad alira

werrrans srchiteelural iyl

begqranings since many of the ofyles
arecesiitited aolid IMaSonry, wheed was
|.'u=.l!.|':|..'. Lt wra il aended dlee P2, wrben
.".ﬂ'ir.'n-.-pr.-'.l s r-E:'ﬂ.-ﬁ"ﬂ‘:n-'.r-l Pt alfwed g
fhin veneer of bk or slome te aerve o
Hbe exierior surfoce ;r.l"u wooden Betlloon
1_||-F'-I'.I'.I'm=:. Hirai the Bentaeil cenfury
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{I:} thic Revival
('

Fartly in reaction to the excesses of

Victorian tastes, a more direct and
simplificd Gothic interpretation
developed at the turm of the twenticth
century. A very good example of
this later siyvle, sometimes called
Collegiate or Jacobean Gothic is
the Frinity Episenpead Clurels of
Columbus. Designed in 1891 by the
Adlanta archivectural hirm Wheeler
and Downing, the building 15 brick
bond with sandstone details that
include the low siring course and
the cross that appears in the gable,
The original sanctuary uses a
Tudor arch to deline the front
stained glass window as well as the
original entry at the north side of

l llill |

it ' :ﬁtiﬁilﬁm@'ii i

1130 First Avenue
The Trinity Episcopal
Chureh of Columbus

arly Twentieth Century
Revwval Styles

the building. This arch has its
origins in the pointed Gothic arch
but has been altered into this some-
what flattened version, The Tudor
arch is repeated in the window of
the square tower located at the

rear of the chapel.

The Parish House, which was
added to the grounds as a separate
structure in around 1926 by the
architectural fiem of T. F.
Lockwood and Son, continued this
simplificd Gothic Revival style
with parapeted gables, steeply
pitched gabled dormers and
casement ribbon windows. The
same brick and sandstone trim is
used in this building, Later renova-
tienz enlarged the existing buildings
and connected the complex,



;‘:"l eo-Clasvical Revival

L-Il'l.'\-ﬁi-\.'.'ll :II1I'|-|:J|.'|'~G ||-I'|:Il1il'l.'|‘||'l:| 1|'||'
1395 World s Columbian Exposition
held in Chicago, These dramanc
-t'!.'llill'lll:l.lll_"\'ll Il-ll'll-llil'lt_!'h '\1'|'F'||HI'\-|_'|.'
atbected architectural bashion in the
United Stapes bor at least the hirst
halt of the twentieth century. Thas
wits especially apparent in publi
|||1i||]i:|Lr1|4'uiE|1 that used this
;"-:F'-r\-:'.-tw.i.nn dik |n.'||.'|n|'4'. trachibion
and tormality to project a sense of
ongoing stability and permanence.
The orginal .‘a'.&rpiru-nl-"!"ﬂ'm.r.rrr
Hleowae was constructed by Mr and
Mrs. Andrew H. Shepard around
1588 and was |1ri[.:in.d|._'.' situsted
much closer o Wiynnton Raacd.
Around 1910, the house was moved
to s |:-|'|=~.|=|1r F'u'.-n-xhi-nn. and went
through an extensive Meo-Classical
renovation that included the addi-
ton of the four VELY elaborate Puted

t.llf.lﬂ."” ||E-I'|.| I III.I IMns. .J.I:u.':-il.' WO I.l"II

columns dominate the Gcade of ths
house. Attached f.ll'l!-ll.'-d!".‘-i at each
corner af the front facade contnue
thiz elaborate Corinthian -.:Il.'hi:__ul.
Special note should also be made of
the cantilevered baleony over the
front entry and the sade porch with
srmaller Corinthian calumns. Bath
are common elements of Meo-
Classical 1|u.h1:__r|1 as 1= the deril mmold-
iy at the cormioe.

The 48, Post (Mftee and
Coneritlrernie ll:.|:||.||i||g Wik l.'l.r|1'|il'fl.'!r.'-:|
in 1934 under the loeal S PEIVISLON
of E. Oren Smith of the Atlanta
architectural firm of Edwards and

5‘-I_‘-"I-'I-'-ill'l|. Jdames A Wetmore was

'
|.|1'.' I'."I1.'I'-|I.I BVl MINENL & BUPSrvIsory

architect. The choice of using a
design of such classical formality
suggests the government's ongoing
desire 1o establish a feeling o
1|1.'1.'|r-|-:1l.a-L-.'|| .hl.|.|!.li|ill1.' ll""""“i_-'l' Lhas

ITLAJEE als IIilI.'I.'l.IJI-I.I RS RETICE, |I.||

the more important during the time

of the Grear Depression

This elaborate ||u:||4|i|'|i_: 1% a three-
al-.:-l'_'.' constrchon of sandstane
masoruy with steel and wood fram
ing. lis clazsical l.EI.'hiEII 1% SCamelimes
called Second Renaissance ar
Renaissance Revival in reference to
the use of classical elements as 1|'|4'_1.'
were remterpreted |::-_-.- Henaizsance
architects rather than the strict
adberence o the forms found in
:ual1l.|l.|i|_'.'. These l.'||||:||:-||:||.'-|||:<
include its massive scale and size,
the wse of terra cotta tiles and the
distinet siring course that empha-
sizes the |‘:-|.|i|||i|1i_: s hewrizomal E1ru|'i|r.
Oither characteristics of this baald
i||,'__: such as itz overall :-.!,lrrl.u:e'rrl'c'uf
-:|1.'.-i_'._:|1.' its elaborate use of lonfe
columns; and its heavily carved
pediments, archiffates, crowning
corntices and pilasters all refer to us
classical roots.

The elabarate Front facade of the
struciure |:.n.":;i|1:- with the red |.|:|._-.'
tile roaf. This SITONE LSe ol color 1=

|."'||I'||IIIIJ|.'\1I ir ||1|.' COTbE ||‘I-¢I| COnians

1430 Wynnton Road - The Shepherd/Feimster House
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120 Tivelfth Street
The United States Post Office and
Federal Court Building

blue and red tles decorated with
l.'u{._-,]l: heads and classical moanthus
leaves. The lower cornice bands fea-
ture dentil moldings and a trim
TETTLT the egE and dari Ll'Ehi':T'\,l"l. The
l.'|.'u-.~ii1.'.|J__|r.l"EL".|".",l'."l||.'|.l. 1.1.||:|'||.||l:ll::- the
entabloiire aliernates a red on blue
tile color acheme,

There are three main entrances
into the building, each Hanked by
I."rIE.:IE,L'I.i lomic Auted columns. The
architraves over these entries are
|.r|'r|:|.|!1.'JL1.' detailed broken pediments
Hll|1|1l::-l'|1.'-:| |r-.' ramz" heads, Also in
theze elaborate carvings are refer-
ences to the various means of

transporting the mail. This theme is

Mare q_']p;l.r!_l.' ﬁmtcd n rhr towr Blue
tile rasettes on the front of the build-
ing thst |,h~|1-i|.'|; mull 4|.-|_~Ji'.'|._'rl'|.-' I"."-' fooit,

I'H'll":-i.l!'lil.il.l'l{. I::H'I-ll. I::I'-:Iill a'I.I'HI .'Iil'|1|a'l.l11'-

{;}]{rﬁ]ffrrmue'ﬂﬂ Revival

rhiz unique architectural style has
its earlicst beginnings in the red tile
roofs and stucco facades of Hp:mix]s
structurnes I‘HI_II'HI I‘!Iﬂ'ltlglﬂ'ﬂlf |II|.'
American Southwest. In the 1'.'|r|_1.'
twenticth century the style was
adapted for the lavish construction
of resort hotels and private houses
in Flonda and Calitormia. The 1915
Fanamia-Calibormin |'::n:|1-n::ili4m held
'i]'l ."‘.i:LI'l [.:IEI.'ETl i'lu'lI:J Jllltl.'h. (] |I|.F "a'l'ill!
popularizing the :-;I_I,.'Ir nationwice.

In the early 1950, the H. W,
Page Corporation, which owned
both the Columbus Enquirer
{est. 1828) and the Columbus
[,..--_igq,-r {est. 1886), decided 1o
I'll:!ll."_‘ﬂ_" I:H.'l-‘lh I.I“;Ii-l.".h |.!'|. b TR l\'l:!ll'l:ll.h-
rate headgquanters, The Columbus
architects hired to 4||=~:i.]__rn this new
aoffice were E. Oren Smath and
James J. W, Biggers, Both had
recently traveled in Florida and
Southern Calitormia and were so
impressed by Spanish inspired
architectural design that l|'|1~_1,'
decided 1o .;I-II.iIF!-I these tlll.tlll.ll'-
teatures into the E:IL'LI'I. Far this
office building. These features
included the ornate low relief
carvings that decorate the sur-
face, the arched windows and
doorways, and the decorative
parapets and cormices used 1o
dehne the root hine,

Because of the o] 5||1-]1-e' al
the site, the architects devised a
]'l-lan '|h|t' I'!ll'l."'\-il..'nli.'l‘l Fit r'l.'.'i'l-!-i!rll:'.'
building on the castern Facade
and a three-story building at
1|'|.|_- wiest, '|'|!1 = |':-|.|i|:“:|'|;:r WS DOns
structed using a steel sheleton eov-

ercd by a stucco over masonry

facade. The original double front
doaor af the IFIIiliiil‘lE’ on Twelfth
Street 15 l-::np}u'd Il:lf a sandstone
balcony surrounded by carved
terra cotta. This decorative organic
theme 1= rc'|:||.-.1!-e'-:{ mn ]1.1|1-r|:= hari-
zontally placed across the building
facade o define each Noor level.
'['|-||~_|,- are contrasted h__l.' the vertical
FI'!LL‘:'!L'TE that are crowned at the
second-story window level by a
terra calbla 1.'.'|.|pil.'|.|. in the :-:|:t:|.F:l1.- of a
s shell. Featured at the sast end
af the Twelfth Street Facade 15 a
square tower with arched windows.
Abowve it nses an 1n'tc|g:hn~x]1r|p|.*|l
hall toveer At the weast end a4 con-
trasting pavilion is featured with an
elaborately carved sandstone para-

I1|:'| |I.i|l]|1'lil E:II'I.' sl "."-'1.'-'I.|III.'I" Va1

17 West Tivelfth Street
The Ledger-Enquirer Building



In 1950, an addition was con-
structed that iz in lu.'l.'].l:qu with the
original style. Though a later
expansion stands in strong contrast
to the lIIIi.I.'I.l'L' Lr:l'ig;nul Haveor of this
structure, the 1989 additien returns
to the Mediterranean Revival
l:il'.'!'l-iEI:'t. Im ||E|5|'||H:l|“]'|-::ﬂ.‘|-:h such as
Ohverlook, Weracoba and Peacock
Woods that were developed in the
1920s and 1930, this
Mediterranean r-l_';'il.' 8 .|.-||.'|.|.!Ll.'l.i for
residences. What makes the
|.J.-|.|Eu|'-|':|t|.||.|il‘l.-|' |1|.1'i|l:iin|5 L1 ] :ni.:lsu-
lar s that this architectural d-:r.:';_.-n

is wsed for a commercial !Jlllltlil'l.':'.-

(i };dnr
(English Vernacular Revival)

The term Tudor Revival is some-
what of a miznamer. [t 12 not the
r.-.n’l;r :l-'i.'\i.l.l.'l.'l'llh Cenlury -:‘:IFT'L:I.!I.W
England that is referred to in this
aivle but a wide variety of late
English Medieval structures that
ul.'l.uu“:.' |.r|'v|.'-:i.1l1.' thiz period.
Therelore. it 15 often called the
|".|1E:|'ir:]:| Vernacilar Revival S'inl;-'ll.-.
There are Imany wonderful examples

of thiz stwle in Columbus, and most

FTATA
; _|_' L~. "

LNy
Al Wt

2351 Wynnton Road (Pure Oil Gas Station)

of them rellect how handsomely this
design was adapted for residential
use berween 1890 and 19490, Tt
reached the height of its popularity
between 1920 and 1940,

Omne such example of residential
Tudor is the stately home at JT687
Flowrnoy Dreive, in Peacock Woods.
The architect, John Martin,
traimed at Auburn University,
worked for J.F Flournoy, who
developed this neighborhood, M,
Martin and his family actually

; _""T r_;- g (e s e e g J"-.u.—r | T _;l e ik -—rq;-—r-r
| L[ B | e AR R o
T i f T ! .- F A . i

. e ol
I T
i i

T68T Flovwrnoy Drove

1-7-1--“ rape rT.u-r\. r
|

resided in this home, built in 1925-
26, unitil the carly 1930s when i
was purchased by Mrs, Harry
Woodrull, It was the Woodrll/
Box family whoe oversaw the con-
struction af an additton to the rear
of the home using carehully
matched brick and slate roofing.
The home was purchased by the
Irwin Rothschild Family in 1940
and members of this family have
continuously cccupied it since
then.

I LY
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The second example brom the
Lot 1920s 15 UmICgLE N thuet 11 was
baalt as a [.:'.'Hrﬂ:in;* service station.
The ||.|.-||£!in_g automotive im||.|:-.|:1:|.'
was catching on at the time.
{}|wn'i:ug A gas station to service the
new industry was an innovative
business venture, Some gasoline
companics like Pure Oil or
Standard Ohl came up with the
plans for what they hoped would
be an attractive and eye-catching

structure that would get the drivers

attention. These building plans

were distributed and built nation-
wide, This .-:.I_'|.r|e' seems to have been
it t[ﬂ-ﬁl:] choce since 1t still catches
the £ye I:1'||Iit_'|,' with its |||'iE!|.I: blue
L:I"":""HI rool tiles, The Tudor style
reminds one of COnEy 1.'i|].1|gq_=~. nestled
in the picturesque English country-
side. For potential service station
patrons in the 19205 who might
have been hesitant about the com-
pf:,-xhiq_'t. of thewr new automables,
this building perhaps made them a
little more comtortable by suggest-
ing a simpler time and oftering a

= = = g T il g
T e S g

1o 0y g ¢ (A e s+

f{ ;ofmu'ﬂf Revival

The term Colomal Bevival refers to
howses that were r.iL!‘f']_'l,' |'|i~.|:nri|:'.1ﬂ_'|,'
accurate but were instead i|'|::.|1-i|'|,~u|
by colonial details. The 1876
Philadelphia Centennial
International Exhibition inspired
the first wave of interest in recon-

sidering Colonial architecture, This

1519 Elmwood Drive

was followed l.ll'l.' a second Surge of
|.:-|.I]J1.:].u'il_'a' that |.=-|:5.1|'| in the 19208
when |::l|.'|.l.'|.-:-: like Colonial
"t"-'i”mmr-l.lurg. ! H'gmi.l.. WEE I:II.";ﬂ_u
establizhed. The =.~l_1.'||: remained
||-|||1l.||.:|.|' for residential architecture
until the end af Warld War I1
This |_-_~.;.-|_||1-||]|_-_ which dates to the
late 1920, haz a formal Federalisi
i|'|.-|a-i|'|.'1| ChIrY |'".r|'l."h with a semi-

warm and friendly place,

The features that ieh'mir_w.' hanth of
Il'll'l-\.l" H:l'l.ll'l.lﬁ'ﬁ. 8 -J.'l.ll:‘ll::lr I!.I.'l i"u'u'll.
include the steeply E:-ih;lm:t g!’l.h-!{-‘d
ronf, the tromt ol which s dominated
|::|.'.,' a |:-rn|1|§n.,=r|.|: oSS ['l'ﬂhl'f Tiruc-
ture and the decorative half-timber-
ing in that cross gable, Presently,
the halt-timbering on the gas
station is white-washed, Originally
the '|'|.;q'|:|'-1in'||'u,-ri|'||l=r contrasted
against the brick Facade of the
building,

circular portico supported by lornic
columns. A lovely fanlight over the
[ront eniry completes the
Federalist reference. F|.:||1]-ri:|:;_: cach
side of the central brick building
are wao 51:|E'|1.'-:<1|||;'.' “‘il1E’h with flat
roafs. The waindows are nat |mi|'|:1|
bt set i:'un.!i'u.'i-::lu.;]l'u.' anad SV IMMELr-

l.'il"._'-.' sl TERSS !I“' .Ill'i'i'.l'l I.il.l.'iI.ItL'. .



a"lﬂ]i'l"l":?lln'l-' ey Irl.lzr:'!elu.l!'u.'re‘. fro .LI:‘d'-F

m"mir‘ll;.' Seeer obumarr i Dl eocamiienalion of

e frieit wvarebaveie aimd _|".-J'.r.".-u1|,.' ﬁ':fr]':-l'r}.-_q.-'
m".lu..,l the Conlurmbues rel?.l.'.l"n wd, archilec-
frral form i moand oftern dictated by d
fetencked ferctvon. Thase ninetecntl aerniery
vernuncadior boldinge were designed to fulfill
a apectfie need of nduetry and samomize.
Similar direchives were fo inapive Hese fow
Pl qr."|'frrmrr.'.u"d'nm'.ﬁl'fr'nl‘irrr o fke
_,ﬁ'r.q' .ﬁ-;ff.gl"fﬁffu?nhﬂb cenfury, Btk .f.l"
J'.&r.qﬂ .".h.?.'.r.-'.' .-ﬂ-;-.-_].r.rr.-' el r1|:'.I"r'.|".l'|-':r-r 47 aft
architectnd e, :‘IIH"_I..' n=.l?__|'.'-lmr, wath i
_.I".'u'J]rfl'r'nlxi-ﬁ'.-lru"n'.anhrfr}m-i, foa ..v.l'_u"lruw'
I,ﬂu"d'.r.l Fonne i Bonres St all over the
Eladted Shader. Todbosdioad archiectnnal
wlyle comes inte play wien a certain
atructune b ornamented with a specific
kind of detailing, anch as Victordan pigeasw
o eltaicatd mlelfergs,

D
'-;jﬁﬂfgﬂﬂ
The term Shotgun refers to the

idea that it was & xTr.aiEht shot from
the front door of this structure

arly Tiventieth Century
Vernacular

I;l'qu'mgh t.l'lg' ::.-l_*ri.l.*s; ::-F-:'n::-n I'H.‘|I.'|.L'.I:I
interiar roams to the back door,
and that a shotgun blast could trav.
el that course uninterrupted if all
the doors were lelt open.

The long, narrow single-story
structure flourished in Southern
urban areas from the 1880s
through the 1930s,

Often built as howsing For mill
1."-'-!:|-rl-l;-l_"rb' 0ar as E['Tll'r.ill Ii'l'l.'l.'{']' il'll:'l::ll.TH_'
rental property, these structures
were turned so that the triangular
gable end of the house faced the
street. This permitted a row of
these houses to be built side by side
on a single city lot. The design orig-
inated in the carly 19th century in
Mew Orleans, where it is believed
to have evolved out of Alfrican,
French and local traditions,

The front entrance of the
Shotgun almost always featured a
front porch that served an impor-
tant social purpase for gathering
and for extended outdoor space

c]urinE the ]1-uiE:'|1l al the summer
O the ]'u::-nl.']:l columnz ar on the
SN of the Eut:-h_' some ornamental
deta] could be added 1o indnadualize
ll'u_- nll'u_'r'.'.'i.m- ROV :mu:l |:|r.:4-:'1i.-|.'.'|.|

lines of the house.

I,r -}"1 meerican Foursguare

This salid two=story LlExiEn became
the e-:.l.'||1||.- of middle clazs Amenca
in the construction boam before
the Great Depression of the 1930s.
The URPrElentious SsqUuLre or recs
tangular house plan is often topped
H:.' A ftlppl"t.! ar |1l1.-'|‘.1|1'|i1|.'|.| rool and
Features wide I:I"..'r!r|1£II1E.II'IE BAVES
and a 1|H=[r Froant ]1::|r|:'|1|- This |:||:r|'-|.'|'|
.ilg.'iin reminds one of the in1]1-c:||"l.'|.nl
social purpose such a gathering
pMace would have been for the fam-
il and their nr'ighh-e:un:. before
World War 11, The ﬂi]\'jl.l'l.tﬂﬁl.' af
the Foursquare was 1ts :<.i|n|:|liri1lr
and .1:::|.:4]1-1.'|:|!:|i.|i1:|.'. 1.':|.|.'|.||:.' a wooden

balloon frame skeletan was vsed,



bt the Fn::-l.lrx-:;pm re could alsa be The millwork on the nte-

) o Examples of
constructed UEINE more -:'-::l:':1|~'.' solid  rior and exterior of this Shotgun Houdes
masonry. A vanety of exterior sur- house uses Classical
1';||,'4_=., could .'||.-;n e .'||1-|1|'ii:'|:! :I'-'LI'IEEIIJE ]h".'i'-'.ll -:‘lt'ﬁigﬁi A8
from x|1ing||=:-;, wosond, brack, cement  seen in the bne . _.
block aor even F:"”“"""I Concrete, Cortnthian columns a;’ i
Depending upon the preterence ob and the dertil mald- |
the individual owner, the house irl.g!:.l on the front
could have decorative elements ||-|1|:-:']1. The centreal

added from the Tudor,
Mediterranean
O EVEn
Classical
Revival styles,
A wondertul
local example of
the Foursquare
is the Spencer
Howae built 1n
1912, William
Henrmy Spencer

wWas an out-

51.-|_r|1|i||5 Alrcan-Amencan educa- entrance leads one into a hall area sicde of the ]1.1"'!.!'..|_l.' !:ll.‘.'-. ond the

tor in Columbus, The Hrst black that is Ranked ]l:.' the stairwell at stairwell are two bedrooms, At the
high achool in this community was right and the parlor at lefi. The back of the house is a bathroom
named for him. The family contin- :Hninﬂ' roaom and kitehen continue and a back staircase. The second
wed to live in the home long alter st the E:-:l.r]-::-r. while on the right Heor leatures five bedrooms and an

Mr. Spencer's additional bath n

dleath in 1925,

745 Veterans Parkway
The Spencer House
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ungalowds

Ty
et
ﬁ.-r.r.l_...l.m"ﬂ..'
kit deed By e riaeteendl cenfiry
Briteod fiving in foduz fo deveribe i ain
gle~etory borese with large encireling
pavehes, The ferm waw lnfer adopied fo
deaerile the Victorgan Queen Anre ool
tage thal fosriabed att Hee turm af the

| A i

centiry. fa California, the cottage ffoor

plan war updated by archilecty Uereene

et Erreere el mea defadle and decora-

foie elemremta Dnoapires by Haerr Gnbereat
it argendaed wooden stractires amd Hee
Craftanman movement, Furniture
desigiter Cratatae Stickley emibracesd
the i and atyle of e Crafloman
||:||']-'|:-|‘F|'.|-||;"II' .{rn'lrilj'l‘ﬁl'lﬂ'lﬁ‘l-l T l‘J!‘I.IIL'.I".lTI'n';?llI
paatters ook fn D909 calted
Craftamtan Homes, which bad a
wicke cercrelation, Exdensive publicity
dnt kil iagasines, sl ao Howse
Heutiful and The Ladies” Home
Jowrnad, alve did mck b popalareze
the atwle nationwide. Seare Rochuck
ffered several modela to chaose from
ele eaid-ovder cataleg, The pre-cad

e it wn §

2509 Nineteently Avenue - Craftsman

Jurnndber, madle. doore, windoew aud otler

receaaitics wonld e albipped for aaseribly

and arbe. JF 6o oo anell wenider Bt Bl
nJ.luﬂln'm"u"r .lelr{:.ral:' _.I'-u'.r.'rri':l..' r-i'llﬂ'-."'e.'r_:.r
fosrrabed nationwide between SN and
ST

Charactenistic leatures of this
1|1,'.~.ig:n include the low ]:liI:-'.'|11-.'-::|

"'Ln‘-__'|

gﬂll]l.':l I"ﬂl:hl- “"i‘lh 'r'-'iL[L' (8L | ]1..1I1|_.\,

T
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ecaves. Dften roof rafters are left

I.'Z'(E:l-l.h:d.'il LII'HIL'I' !I“.':l-l.' CalVits, .:I.I'Ill

I'II."I.'LH'JLIi"-'I:' |!:-r.|-:'i=r= ikl J(J(JE'.!. i

with our ex ur|'||.'r|:.' on Neneteenth
Avenie. Porches, extending either
the full or partial wideh of the
house, are also an cssential teature,
and the structures wsed to support
the porch roof can vary from slender
columns to massive battered piers.
Exterior wall surfaces include
stone, clapboard, shingle, brick,
stucco, and even concrete block or
a variety of combinations.

The home on Thirteenth Streat 15
a very elaborate and formal inter-
pretation of the bungalow design.
O interest ia the feriin feoad or
clipped gable roof line on the cross
gable at the front of the house, a
detail intended perhaps to suggest
the thatched roof of an Enghsh
cottage, The clongated tacade
features window groupings, which
i% & VEDY COMIMGn feature in the
bungalow. Unusual in thiz example
is the window grouping of three
palladian windows at the far night.
Here the porf cochere begins its
transformation into a carport as the
automobile becomes more dominant
in American lile, |

2025 Thirteenth Street



1529/ 1555 Broadway - The Greybouna Bus Statwn (Country’s Barbecue)

The Permea Are Deco and Are Joderne
arvgimaled willh g 1925 expaiion beld
i Parse called the Exposition
Tnternationale des Arte Decoratifs
and Industricls Modermea, It b
ettt cherigrns Pt a'ﬁa."__v n:'.l'ir'r.fr.-:;' e
i ek e, ?hrr.u'_}rn"ﬁ!
Became very Mﬂ.r.l‘:'.r.f' i Amerscan wrban
arciitecture i Hee PR and P40,
Their streanlined surfaces of smooth
walls, which aften necessitated corved
widow gl it wrapped aronnd
CvTrers, sirggeated gl apeed and
perbape a futuriatic style.

The blonde brick of this struc-
ture originally built as a Greybound
Bues Station (more recently becoming
a Trailways Bus Station) places it
in marked contrast to the older red
brick facades of the area. The fat
rool and curved walls are charac-
teristic of the Art Moderne style,
as is the glass brick in the second-
story area that rises above the

front door. Stainless steel meral
trim details the canfileverad portico
at the front entry as well as the
covered bus ports at either side of
the building. These unbroken hori-
zantal lines and smooth curves
were intended to suggest high efhi-
ciency streamlining that would give

b R s e
':. M“"Ilr., " .“Q
'f, 'ﬁxg’f"‘“"""]l“l = I.F

P

rt Deco / Art Moderne

the potential bus traveler
the utmost conhdence in
thiz modern means of
transportation.

In contrast, an Art Deco
|.||.-e-:iE|‘| p|.‘.-|.-|.'l|.':] greater
emphasis on geometric
ornamentation and less on
@5 curved or rounded edges.
Zig-zag shapes and
chevrons were lavored,
Sometimes Art Deco
detailing 15 used on an Art
Moderne building as on
the commercial building
located 1301 Thirteenth
Street. Originally built as
a Noral xlmp flanked |!:|1'|.I hwo green-
]'u:n.ls:x. I|'|1.= |'|u.5|= |.'|.|.|.‘1.ﬂ|.'1:| |-ur.':||:i|= i
mn k::pin_g' with the Art Moderne,
but the attached brack vertcal
projeciicns at the roof line with
ll'u.rir He:.:-mull.‘iuulbf :illtl-].l:i:l"‘l.'ll.‘l -Ijl'."'l-a.lll.
are Art Deco elements. |

1501 Thirteenth Street - (Sho-Place)



T
futernatiomal
Stwle of arelifecture
[T :1'.-'|'.r'.|":llrk'.-ll J':'.u' d rinther 1!‘-"!::||'ﬂ|;l"-l"l'r|'-'
architects during the years between
Wordd Wiar £ and World Wi I, Theer
ke @t detserd ove mtockervs sl raelarad
Fn'.lr:'e:,'u"r.-' avted incorporatesd e mew
nraterinly waed ot the e, Coeretes,
wleel and glase were not only an
grporiand parl af the fabric of Hoe
burilimg, but they aloo became the
;rr.*r."wf.']'l,rnfr:_l'}rr.-rrr' fire lheag mrew
abrerctures e wlbiel ol mavr-gasential
decrralron wiky rerecled, f-"rer\"-u_r.l e
FO5i, ey of Dhese arcbitects, ke
Wirlter (rrmpites and Mies van der Robe,

Tiwelfth and Broadway The CBe3T Building

nternational Style

deft their bomelands becasie of the
pending war and emigrated to Ameriea.
Tt ik arad peakee |"-r.'r_.|.r_.';-'.l‘ their archilee-
dtural phiosopby of “form follows
freractoon o aafluennce o wbole
gencredion of architecty throughout Hie
imated Stales,

The Colwribos Bank and Trosd
Building was designed in 1957 by
the architectural firm of J. IN.
Paase .'anl C{u'lq!lu:‘i";. Thii ﬁ".'t"-
SOy, it rood rec I.un_l:-,ulul' siruCTure
uses an intenor steel skeleton
frame From which the exterior
walls of the building are hung.
Since the exterior walls are not

load bearing, architects could use

|.|.1n|1g rbbons of windows that
w:r.'|.|:-||-|.'1| around both street t':u'iug
Facades. These windows are set
flush wath the exterior wall and
ane _‘-l_"Fh.iLl.'.ﬂL‘-lI lr__'.' q.'l.iuul !:l.nll.lr- :‘.'ll!.
msirhlies Denser that define each
floor level. The horizontalicy
emphasized by these alternating
patterns of window and marble, or
dark and “Ehl- stands in contrast
to the solid gray stone wall that
.,1.11:-|,||-|-1l_-.r defines the I:Lt.l:.';i.' ol the
’.11|:i.|4,|inE on Hru.'-l-:]w.'l:_\'. The vertical
stacked lettering that runs the
!:L-iE,I:l ol thas weall further accentuates
it s an intended vertical contrast-

ing & lement. |



|l|1 ”.

e m-nluu 0 .'

r|lh"|| "F"'I" T BT T "";"' Ml
11k | |

:F|||l|1-ILII;lIIlnI.lhIL“.I-. -|'||'lJI.1I|.I.I. kAL |||||.Il |'|||I||-1'-I||-|I| |l I '-I '-Ill'h”'lll“‘ i

H_ll'- -

After Wisnle! Wae I, the trend im arcl-
tecture wars the mew rambling floor plan
aof the Ranch style bovese wivich waos

e lly e olory, with a o pitebed

rival e qver i biecded gurratge oF cate gord
that expanded the front facade of these
:f:l.':-r.ln'_l.r."r Bt ifs

Seatbern Califrrnia, but it queckly

At AFEJLLT (R

Aprede deress L coutreley s e

16 Esquiline Drive

satfrerdn |":rr.'r'i'-.'|J.,:'|‘ eeadied, T fots for
these mew snberban domter were mack
.II:-I.I'_-'.II'F Hazn the traditional compact oy
fata, l|'l.|'.l'.l'|'rJ!I'|'.l‘|I..|l .1||r.-'|1--'|rerr.qi' |r¢'1'|':|_.'r-'-' fa?
decrrmradals s famaliee of the ||':Lr|':-_|,.-

Fid NIEIE gieeieradion. Accearble I.'r-llll_'ll -I';'_l.-' ar
entire meighbovboods of this bowse atyle
weened fo apring up .Jr-:‘-'.-r{-.l-"-?-" o fe

airber reaches of eitieo, Thir trend

oot World War I1:
Surburban Housing

recteled dby pealk e many areas i He
L LT

The houses are usually brick
pengered, wood sided or a combi-
nation of the two, Decoration is
minimal and runs the gamut from

Colonial references such as shut-

ters Lo .'ﬂl:l.l.i.[r.':l rafcan 4_||_-|_.:-|';|:-: ﬁl.l'l'l'l

as ornamental !DJ'UHQ-"-IE irore A




e

s arwis o

|,'|.rg|,= rbbon or F!i{'l‘lll‘(‘ window is
often a feature of the front facade,
which offers visual contact with
I::m !rrl:rnl: L1.-'.'|.r|:] .;an{ rl'n;' street. ."luh:un;'
IMpPortant s the priviate autdoor
|'i1.'i||:|.E' area at the rear of the house,
Often this area is accessed through
.-:li-rling El;l:—;:{. doars. This Fh.il,l;:il;,! area
replaced the huge front porch that
had been so important for the
interaction of family and neighbors
from the 1870s thr\nugh the 1930k,
This rhnngr: marks an cnlin:b' e
sociological development for the
nuclear family and its desire for
privacy versus the extended family
and strong sense of neighborhood
and community that had existed

ecarhier,

6528 Standing Boy Road

S~
I#:lrrﬂl Py

Thes sbwle of covtlfermporary desige i
erflenr veferred by o the Shed .ify'.lrr
Fevarroe :!I'I.I'l'l.l':' frers .w-l.l".-:.l.ﬁﬂ-".l.r .I!;'.-:.l".l"
Hﬁﬁ."r-'-‘ roafl. Ferel appearing in Hie T
£ the wark of anch architects ao Robert

Ventard, the effect af theve malfi-dire-
troval rool angles suggents alaeked
Beaildhing Mocks. fnterior apaces often
e sonaring ceiliong Beighle and a
eareety of windmay that offer a great
crertitass atie? igiliness o Lhe apace.

Dresigned by local architect
Murphey Pound in 1985 [or
Richard and Helen Olnick, this
home uses vertical board siding
that was originally bleached
cypress. Because of the natural
slope of the landscape, a house
plan that could conform 1o the

terrain was desirable. The Shed
ﬁ'l.yl-&, will"l s 1nu.ﬁ.~.ir'|t|; ::-F.: \'nricl‘v
ol dillerent EEOMELric Wnits, wias a
i:ll.'t'l.i."t'l. choice, I.'!'ilJEE'.IiIII."..' with s
natural facade that blends so well
with the wooded Iumlur.'upc- The
result was this multi-leveled
i.|'.'.'|.-||i|'|5 thait |:|f-::|'|."il:]r_':1- apen E:lu.h-“-t'
enterfaining spaces, private con-
tem |.|-|.'|.I.'|-|.'e EpOts, and access to the
wooded property through a variety
of decks and timbered I.P-'I.[]:IH..
Additions o pl‘:n'idu MOre Space
were done first in 1987 and agamn
in 1991 |]:.' tI.L'HlIEI'IEI" Jack Caollins,
These additions did not alter the
I.H'iE;II:II I:II.‘E:;EI'I or intention of this
hicame that 12 20 well iIIH.'EI".IIL‘!IJ At

i.lzt environment. .



frn {089, e
vollafarative areli-
tectural r.l'..-l':In'-.l -.h". ffq‘:'.l!:-.l'_.
Brrdenlaw and Jodwtson of Coluntbus
e M firmi of Kresw Cox Avoocsaier of
H"d'.-'.l.':l.r}.'}..'.n'ur.rr. FLE, resulled e e ore-
alion of & new mtnacnn foe N contntis
ndly At the beart of this new budding o
the T2 Mediterranean alyle bovie
deargined by Atlamia arcbiteer A, Ten
Eyel: Brown. This bowse, & gift of
Williaen Clark Bradley, bad been the

.-lr(};.l'.l.r.-n" Barne .-.!,l".h!l.r' samdefendron ance i
Feginnimgs in L9355, and iy sfwcee exte-
rior, green tle roofing and long low
veramdas st Hae towe for e project.
Pt iModern archibectnral -'Jr.lt].rn
refects Hhe purity of any one architectur
al atyle in faver of a combination of
i .-J:._;lu efements. The clen, nemadirmed
lines of He Tntermational slyle, which
Bad domrinated Bhe wrban archifectural
landacape for moak of Hhe last fifty
yeatrs, wits caol aoice by Post MWodern
arvhitects wbe gt sontetbing e
aeistere and perbape more infereatingly
brinan for Heer work, They borrmeed
[ the pacl, recombining defads and

oot Modern

saafil elemtents G Gtrmalive ame avrie-
Firtes vacatlive wia,

Al I!|'|I|.' C::llhl'l'lhuﬂ. .:"-lu:uuum, I!|11.'
original Mediterranean theme has
been expanded both inside and out.
Tha x!n]ring |.'|.|1.-||x|:'.1|:|r of the site
resulted 1n the ereation of a mula-
leveled L"dg'ﬁt‘t‘ that recalls an
ltalian mountun villa surrounded
!:l:.' luzh E‘.‘LI‘I:II."nR. ']11¢;L|5]1 each area
al the museum has unique deials

and elements that define its distinet

Central to the interior of the
lruillling 15 a l|1|'u~|.*r5c11.|::l.' I'EI.'E.EI.HEI.II.‘LI'
gﬂi[r_*.rm fl"l:bﬁ:l wl'ri-:'ll .1“ L-.'-:|'|i|ri1i|1n,
actmay and business Spaces .
|'.|'t'|1|ni|1£ this SPICE 15 an :,'!ill'lg.‘lll_‘i‘l
ovval .-c.|'|.'LFM=~|‘| ﬂﬁ?ﬂdi—.ﬂmmpmaﬂ.ﬁ‘l af o
series of I'll:':ll:'.' arches at the lower
level and crowned |1:.' in
unadorned Tuscan colonnade at the
upper level. At one end of the E'.:"rri.'i.
statrcases lead from one loor to

the next and also |rrvn1.'i.-||1_~ |.'|.n-e|ing:4

1251 Wynnton Road - The Columbus Museum

Purpase, ||'|1,'_1.' are tied POy her |1:|,'
recurring clements, These include
the beige stucco-like exterior surface
contrasted by the green rool, the
strong horizental emphasis of
details and windows and the
columns and piers that support and
::urr\nunr] :nl.lri:l.'.'nrrll: .'tnrl |.'-(-'rnndnﬁ.
Though there are different entries
at the varous building levels, the
intended main access is defined not
only by a courtyard with retlecting
peel and a colorful piece of con-
temporary sculpture, but also by a
square windowed cupola that rises
above the long green horizontal roof.

for x'in:-.'.'in_g' the dramatic QN
space that ends in a massive arch-
way framing a Palladian window
and the garden bevond.

The Columbus Muscum's Post
Modern style creates a variety of
very versatile spaces that fill its
many needs. It also |1-rn1.'ir|{=5 &
dramatic stage st that intrigues
and mspires the visitor to return
not only to see the collections and
changing exhibitions but to experi-
ence its unique architectural
composiiion of space and detail, W



GLOSSARY OF ARCHITECTURAL TERMS

ACANTHUS A prickly plant of the Mediterranean
region with large, deeply scalloped leaves. The leaf
pattern has been traditionally used as a design element
in classical architectural ornamentation.

ANTEBELLUM Pre-Civil War.

APSE A half-cylinder structure that projects beyond
the main part of a church building. It is often covered
with a half dome and is located behind the alear.

ARCADE A series of arches supported by columns or
piers; a building or part of a building with a series of
arches; a roofed passageway:.

ARCH A curved structural form
designed to span an opening. A
Roman or Romanesque arch iz
wide and rounded while a
Gothic arch is pointed at the
top. A Tudor arch is also point-

N

ed, burt the curved area is paint} (Gl
somewhat Hattened. An Ogee

arch is composed of two ﬁ T
reversed ~5" curves art the top. w {Partorand G

ARCHITRAVE The lower part of a classical entablature
resting directly on the capital of a column; the molding
around a window or door. See sntablisfure illustration.

ARCHIVOLTS An ornamental molding around an arch.

ASYMMETRIC Not symmetrical or balanced. In an
asymmetrical design each half of a building would not
be a mirror image of the other.

BALLOON FRAME
A system of framing
a building that was
begun in Chicago in
the 1830s. This
EVELEm elirminated
altogether the
tedious hewn poanis
and massive timbers

of braced-Frame and

post-and-girt construction. A balloon frame house uses
pre-cut imbers which are joined by mass produced
nails to form the skeleton or interior support of the
building.

BALUSTRADE A series of upright

supports for a rail.

Kilwtrrck

BARGEBOARD A board, ornately
carved, attached to the eaves of a
gabled roof; sometimes referred

o % G LlE'rgE[m.l'd.

BATTERED PFIERS Amn Ill:ll"iHI'l.l: MLESONCY SUpport strc-
ire !]5.5.1. |-‘.'I.|.'I'E'I‘ﬁ l.ll.'ll“'-'l.l"l:l I|'|1.' 1.|:r]1-. 'H‘u.::w- 1.=]l:mrnts. WETE
often used to support the porches on bungalows.

BRACKET A HU ot element often
EI::ILl.I.'I.lI.I. |.|.|:|.-||1.=|‘ [CHELLE .':I'irlv'r_'s oar nl|'|{=r
overhangs; often more decorative

than lunctonal.

CANTILEVER A projecting beam or part of a structure
supported only at one end so that it partly extends
away from the wall,

CAPITAL The b, decarated part of a column or
Pila.':le:l' crmu'nlnﬂ I|.'|.-E .'sl'mri ;lr.u;,] 5u]:|-]_u,:|:1ing lh{*
entablature.

CAST [RON Iron, shaped in a maold, that is brittle, hard
and cannot be welded. In nineteenth century
American commercial architecture, cast-iron units
were frequently used to form entire facades.

CHEVRON A V- HI'i:ll:IEI:I decaration

Eﬂ:ﬁu-l‘.'i[l"..' u:u:q:l 1% G Con I:inunu::

molding.

CLASSICAL Characteristic of the

.'|.|."|:'|'|i!1.'-:.'l|.tr|.-. nF;l:nn:'il:nl: {:rr_'n_'{' and Hnmr-

COLUMNS: See fonic, Dovde, Corintbian, Compovite,




COMPOSITE CAPITALS A capital that dees =
not adhere to any strict order of classical =
design but rather combines many designs

into one.

CORBEL A bracket or block i:l‘:l'ﬂil:l.‘['i:llE
from the face af a wall that E-L'I'Ii.‘-l":l";"..'
supports an architectural structure or

BErWVER 8 & 'iil:'i."i:ll.'illi.'l-'ﬂ I:iEl-'l.iI.

CORINTHIAN ORDER The most
orfnate of the classical Greek

arders of .1.1‘1.'.|'|i1.|=|.'.|!1.1:|‘1:. characper- r‘_‘""‘"“"
ized ]:r:.-' a slender Buted column

with a ball- :l\np-e:l r:lpil.'l.| decarated with

:l.l:_:,-'“:.ﬁ:l acanthus leaves. Varnanons of this

arder were used :.'-:Ien:ii'.'ely in ancient Rome.

CORNICE The upper. projecting section of an
entablature or mt:llilil'lﬁ .'.lII:H'IE the II:IEI ol @

|:|||i||:|i|ng or wall, See antadlsfure,

Lamaitera
CRESTING Owrnate metal work that trims a roofline,
CUPOLA A wandowed I.'l.'l-l_'lr-‘l‘n-]'h structure that can be

rirrul.'l:r. fH'l-'I.E"ﬂI'I:'II 0 Buare,

DENTIL (MOLDING! A band of small, square tooth-like

blocks used as ornamentation,

DORIC ORDER The oldest and simplest of
the classical Greek orders of architecture,
characterized |::|:|.r '|'|1,h;|.1.'}r Auted calumns with
no hase, |'|-|.i|.in ::.1||rrr-x|1n|1¢|:| |:'.1|1:-|I.i|.|s and a
bold simple cornice.

DORMER A vertically set window on a
sloping roof; the roofed structure housing
such a window,

DOUBLE-HUNG SASH WINDOW A window

with two frames, one above the other,
arranged to slide vertically past each other.

I
EAVES The projecting overhang at the lower edge of a

ol

EINFICE A building, especially a large or massive
structure,

ENGAGED COLUMNS Non-supportive decorative

columns attached 1o the wall. TIII:"|.' iy dppeedr b bhe
half or even three-fourths columna. See pilniter

EIWA.EMWEE J.II I'_'IitIH-:L'IJ ﬂ.l""l.'l.'Lil.EL'!l.Ir\E. lI.'I.E' |'|ur;::|:m |.il|

feature that rests 5 =
= Cormir
on lIiFi ﬂrl"ﬂlllll'll'l." - i |E'.
or pilasters. [t com.  Enceluiuy
prises three s Cimimthuss Chier '*"‘f”

architrave, freze

and eorniee.

FACADE The front of a E:Ini.h“ng: any ather Face of a

building given special architectural treatment.

FM”GI” a'\ Hul."I:IIiI.:i.I"I::III.i.tI" or r-'l.l'l.-!lh-'].iﬂ.'d.l. 'r‘rtl'l.-l.tl.“\" "a"a-'ill'l

r.'uli.:Ll:inEr members or tracery set overa doar or

windomw,

FINIAL An ornament at the bop af a spare, gnl:ll,- or
pinnnrlr.-.

FILUTED | |.'wir|E' mﬁu]uﬂy H]HI.-I.'H] vertical ]HI.F.'III.IE'I
groaves, or “Nutes,” as on the shaft of a calumn,

FiL‘I.EH’."I" ar other surface.

FRIEZE Omne of the parts of the entablature. See

.ﬂ'r.n'm‘.lﬁn'.'.rn' 'i]lus.‘rr.:lti.nn.

G

GABLE The TI'i.:I:I'!ELI.I-‘I.I.‘ area formied ]11,- the :.|np|.-:: of a
pi.l:l;:l'u.-l;l roof at the end of a l:uil-l.li.ng. It extends from

the eaves w0 the rdee of the roof, In classical archibec-

ture, the gable is called a pediment.

GALLERIA A sheltered 1.1';.“-:'.'.':._}'.

HALF-TIMBERING Wall construction in which the
BLOES between the tmber rrnming are hlled with
brick, stone or other material and are left visible as
part af the exterior surface decoration,

HEXAGON A s.|'|:|.p:- Formaed |'|-:.' X .'mE|c: ar six sides.
HIPPED ROOF A rool wiath four uniﬁrr‘m]:,: |:i|!c|||=:|

sicles,



IONIC ORDER An order of classical Greek
architecture characterized |r:.' a :_'.;l]'rilitl with
twin ::pp{m{ valutes or scrolls,

JERKEN HEAD ROOF A clipped gable roof.

JIGEAW WORK Waood cut inte serolls and xpirﬂ]; and
snaky patterns by power saws that allow ene to make
sharp and twisting curves. The invention of the jigsaw
in the late nineteenth century encouraged builders o
use decorative details such as wooden curlicues along

i

roof eaves, pnrrhrs and balconies.

LEADED GLASS Small panes of glass held in place
with lead sirips. The glass may be clear or stained
(tinted various colors),

LINTEL A horizontal beam or architectural element
spanning and usually supporting the weight of the
wall above an npcni.ng.

LOAD BEARING A mass or weight supported by some-
thing: that part of a structure, such as the wall or
frame, that is supportive,

M

MANSARD ROOF A roof that
has two slopes on all four sides.
MNamed for the seventeenth
century French archirect,
Francois Mansart, the reol design was done to avoid
taxes, Parisians were taxed by how many stories their
building had, and the steep pitch of this roof allowed
for a full upper story of living space in whart technical-
Iy was the artic and therefore not taxable. Its use was
revived in France, England and the United States in
the mid-nineteenth century,

MASONRY Wall construction of materials such as
stone, brick and adobe.

sl Hony®

MOHLLION An ornamental bracket or conzole used in
series under the cornice of the Corinthian order. It is
also found as ornamental detail in later nineteenth
century architectural styles.

OCTAGON A shape formed by eight angles or eight
sides; in architecture, a structure having eight sides.

ORDER Any of several specific styles of classical and
Renaissance architecture characterized by the type of
column used {(e.g., Doric, lonic, Corinthian,
Composite, Tuscan),

PALLADIAN WINDOW A three-part window with a
large arched central opening and Hanking rectangular
side lights,

PARAPET A low, solid, protective wall or railing along
the edge ol a rool or balcony.

FPAVILION A part of a building projecting from the
main body; an ornamental structure in a garden or

park.

PEDIMENT A wide, low-
pitched gable rising above
the facade of a building in a
classical stvle; any similar
triangular crowning element
used over doors, windows and niches. Broken
pediments have paris of their cornices omitted or
altered from the usuwal trangular tormat.

Frboess

PIER A vertical element that supports the end of an
arch or lintel,

PILASTER A non-supportive column attached to a
wall, See sugaged colirar,

PORTE COCHERE A French term meaning “coach
door.” It is a covered porch area large enough for a
vehicle (carriage or car) to drive under, discharge
passengers and continue on to the stable or garage,

PORTICO A porch treated in the classical manner with
& colonnade supporting a pediment and/or entablature,
Oiften the approach iz up a wide set of stairs,



ROLGH HEWN HHIIEI'I. unsmoothed or unfimished.

S

.SA{,TH[}_I: T}Tlii-?:l“}' il h\-‘n—ﬂnr_lr' EI:!FI'H‘HI.IT] ]'.ml.mc w‘itl'l
minimal ernamentation. A central 1.'|'|i|'l'll'li.':l.' 1% ORI
feature as 15 the distincoive silhouetie of the roof,
which has a steep slope or pitch in front and a longer,
more gradual slope at the rear.

SASH A frame in which the panes of a window are set:

any framework of a window; may be movable or hxed.

SCORED Marked with lines, groves, scratches or
notches.

SKELETON FRAME A Freesta nn:]'i:ng Frame of iron or
steel that SUpports the w{-ighl af a hnih{ing and on
which the floors and outer covering are hung.

SPANDREL The triangular space berween the exterior
curve of an arch and the rectangular framework sur-
rounding it; the space between adjacent arches and the
horizental molding or cornice above them; in skeleton
frame construction, the horizontal panels below and
ahove windows berween the continuous vertical piers,

SPINDLE A wurned wooden element often used in

sereens, stair rallings and porch trim,

STRING CINIRSE A narrow, confinuous armamental
band set in the face of a building as a design element;
a horizontal architectural band.

SYMMETRY Balanced proportions with each half cre-

ating a mirror image of the other.

TRANSOM A horizontal window
set over a door, The transom and
sidelights are tvpical features of

the Greek Revival style. They
represent the lintel-and-post

Trabsnws

form of Greel construction,
whereas the fanlight of the Federal style represents
the arched construction of the ancient Romans,

TURNED POST Stone or wood pieces cut to have a cir-
cular outline such as columns, balusters, ete; wsually

cut on a lathe, .'I.IlIII'.HJHII SO :.l'mpex are cul —

|:_3.r harad.
TUSCAN ORDER A .ti.mpliﬁlzl:l version of the

Drorie arder found in [l.‘LL‘..'.

Towaron

VENEER A than sheet of a matenal: a profectve or
arnamental |-:|r.'inE' (as of brick or stone).

VERANDA An apen g.u“-e,-rllr' or I.u_:-n:h. L'suu“:,:, a veranda
has a roaf, a r.'ri]ing. tall posts and decorative elements.
VEENACULAR The common, functional huih“nﬁ xl_vlr:
af a pee riod or |:||ur.'|: {A mode of lauill:lirtﬁ' based on
:I'lEEiI:H'I.'J.I forms and materals’.

VOLLTE A :qri:‘.'d. scroll-like

ornament usually found on lonic

Ohedler :.'u|:|i|!.u.|:c..

WROUGHT IRON A commercial Form of iron that s
malleable (bendable) and |‘|:|.:|I:i1.'|.-|_'.: sl
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ABOUT THE ARTIST

Dr. Murphey Garrett (Garry) Pound is a native of Columbus,
Georgia, and a popular and successful artist. He grew up in an
artistic environment: his mother, Barbara Golden Pound, 12 a
well-known painter; and his father, Murphey Pound, is an
architect, artist and expert draftsman.

Garry Pound attended Sewanee, the University ol the South, in
Sewanee, Tennessee, where he graduated with honors in 1977,
He spent a vear at Indiana State University, in Terre Haure,

Indiuna, “'I::II.‘IIi.iI'IE an his Master's in art and then went to Ohia

L.-ll'lwrxill'_l,', in Athens, Ohio, where he was awarded the Fn-ieEEl‘im] HI’.‘III:;I-‘I.I"KI'I;I:I For overall achievement
in graduate studies. He taught classes in art appreciation and eritical analysis, receiving his doctorate in

comparative arts, a cultural history degree, in 1985,

As a professional artist he has a strong interest in landscapes as well as in the human figure. Dr.
Pound has rendered treasured paort raits of the chilldren of countless area Families, Acelamed in his

hometown For his talent, his portrant and L'l.m:tm:;:lpn wark now draw commissions from I!]'lmllghmll
Lieorgua.

IFar the last ten NEArs hie has been .'u'!iwh-' invalved in the histone preservation movement in
Columbus, sometimes lamenting that his preservation projects leave little time for his career as an
artist. Trustee of the Histore Columbus Foundation, Ine., co-chairman of the Board of Histore and

Architectural Review and praesd E!l.':!i.‘in:]:l’ll of the Historie Dhstrct Preservation Hn-rizl:.- are jus.l: a few

of his many preservation hats.

3. Pound had rehabilitated two houses in the nriain:] cir_l.' Historie Dhstrct before I.Il'li_‘li;‘-l'tﬂjtil'lg' the
tremendous task of restoring a property that had been scheduled for demolition but was saved by
relocation. T:_:-(I.n‘}' he and his wife, Mamie, are the proprictors af this restored 1890s Secand Empire
house, the Rathschild-Pound Bed & Breakfast. 'T.I'I::I.-' have I'ﬂ'll,!'l'ltll}' restored another Vietorian cottage
as an annex to the B & B.

In this publication, Dir. Pound combines his extensive artistic talents with his love of preserving the
best of Columbus. The Historic Columbus Foundation, Inc., is indeed fortunate that this gifted artist
and dedicated preservationist spent countless hours creating the marvelous drawings for this boak.



ABOUT THE AUTHOR

How fortunate for us that Dr. Marilyn Laufer began calling
Columbus, Georgia, home in 1994. Dr. Laufer is eminently
qualified to author HCF’s book on architecture. Her academic
achievements are equalled only by her contributions in eleven
states in the fields of art history, museum education and
photography. She received her Bachelor of Arts degree from
the Department of Art, Douglass College, Rutgers University,
New Brunswick, New Jersey. In 1992 she earned her doctorate
from the Department of Art History and Archaeology,

g S28%8  Washington University, St. Louis, Missouri. Her areas of
concentration included American art, twentieth century art and history of photography.

Currently, Dr. Laufer is a faculty member in art history at Columbus State University. She has
served on the faculties of Marshall University, Huntington, West Virginia; Morehead State
University, Morehead, Kentucky; Washington University, St. Louis, Missouri and the University of
South Dakota, Vermillion, South Dakota.

Her museum positions have included: interim director and education curator, Sioux City Art Center,
Sioux City, lowa; educational consultant, Mitchell Museum, Mt. Vernon, Illinois; education coordinator,
St. Louis Art Museum, St. Louis, Missouri; and curator of education, Saginaw Art Museum,

Saginaw, Missourl.

Dr. Laufer held the National Endowment Humanities Fellowship at the University of North
Carolina, Chapel Hill, North Carolina, and the Smithsonian Fellowship at the National Museum of
American Art, Washington, D.C. She has an impressive list of activities and affiliations as a lecturer
and curator. Her subjects as a lecturer range from “Public and Private Myths: Walker Evans, Robert
Frank and the Photographic Search for America” to “Contemporary Hispanic Artists.” As a curator
her exhibits have included Herbert L. Fink: Drawings and Watercolors, 1978-1987 for the Illinois Art
Gallery and Beadties: Animal Imagery in Art for the Sioux City Art Center.

She was involved with another book on architectural styles and she organized the grant that docu-

mented and catalogued the architectural heritage of Sioux City, Iowa.

Columbus gained not only a marvelous new leader for the arts community when Tom Butler became
director of the Columbus Museum but also a tremendous asset in his diminutive, scholarly wife,
Marilyn Laufer. The Historic Columbus Foundation, Inc., is grateful to Dr. Laufer for her energy,
enthusiasm, dedication and expertise in writing Zhe Architectural Styles of Our Town, Columbus, Georgia.






